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b‘g.' Raimund Marasi gan

; Une important aspect when playing live is achieving balance,
Far the purpose of this assertion, “balance”

reters to the relative volume of the instrume
on stage. Everyone is, or has been, quitty of pl ol

aying too loud occasicnally {espedally drummers).
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| itch to tweak the wolume knob o |
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| rude is: 1 you can't hear your bandmates,

BOY g s} T gonee ake a deap breath and lowear the

yol're praipably plaving a littke 100 lowd, Just€
wokisme aocording

_ Here's what wi (the E-heads) usually do when we fail to soundoheck. Sfter
setting ug [ guitar effects), we chock the microphones amd p'rucne.:t to aq]u;t aur
‘.'I'-i.'“ll"i I'ELE‘TWE Lo the wocal monitars. As the drummer, | try-fo listen if 1 can hear ensiggh
of the hass, guitars, and we<als in order to play comfortablye and | iry o
nercssary adjustments, !ﬁ i

For example: | bave wrounle I‘r&aring Efy, I'H caM his aitention anid ask him

to turm his amip volurme wp, and sgnal for him 1o siog whan the sournd s fieva, Qr I'f
probably ask Buddy to turn dowrr the lewel of his amp it his notes are skamening moy
sarwax and drowming out the vocals and the other guitars. Then swe'll start off the set
with a jam while continuously tee=aking the levels until its balenced enough ¢ play
comfortabdy before sneaking into the first song. Some bands that seerm 1o employ 2
similar procedure arcs The Jerks, Riverbaya, The Devwn, Teeth, and others

,._._.,-eq:ﬂ:“:rlﬁf.fiw 'r'"f_“_ﬂf Qetting a betior siage miy through the wuse of
e ST S1E WAl maonetors arg still insgfficient 1o iy werhiarme
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2l grongp that achsavas maxiim 2 T as-saui_t while rainiaineg audio aﬂ;:e |s-I:l|5
Pysrch - despite the loud kevels, you can sl hear the guitas, bas, drumes, snd wocals
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Bafore  end, here's anothar anecdote. Last Soptember

Aosc for Kool 108, Theset @ cut short after 3 eop we played a gig at Do
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I wwas just o my way ot of a redord store after buying
a cassette tape of the Erasarhaads” Bamramaiypre EF when | taw a
' sign for the E-heads Logo Design Contest.

Cocl. But | dismissed the Mea as guidkly as i oromsed my
mind.

Bt staring at this poker-faced menkey on the album
covar of the taps | bought, | thought, hey, the contest could mean

- easy money: Well, of course | could later clabm the other reasosns
| joined woere to supgort my faverite band, o show my talent,
for world peace, and all that crap. 5o | decided to go back and
get a copy of the comtest rules.

HE

After reading through the small print of the rules inside
a moving jeep on my way home, | got a headache

*Stick to the rules” = that is what these contests are all
about, | told mysalf. Evan from Day One, 1 was already imagining
that there would be a downpour of entries. | told myseIf this
would be one very stiftf competition since contestants were free
to use any medium and | had to figure out a way to be different
1then focused an the theme - it's got to hawve the E-factor. 1t has
to be cool, wersatile, enigque, timeless, af universal ang appeal.

Sa

| opted to use phatography as my medium, knowing
full wiall that there would be entries from batter artists - this ong
had 1o be reglly different

My first idea: a frying pan with four fried egas in it
chaped like an E. Than my inaginaticn bagan 1o work. | thought
of replacing the eggs with eggpelants, lizards and frogs. Frogs
Chever, but where tive hell would | get four fregs, and how in the
workd would | gin each one ta the 1r|.-ing pan? Frogs. But thanks
to the froggy idea, it later led me to think of using owr four
newborn puppies as photo subjects. Inmy head, | began painting
the picture = | would arrange the four puppies to form the letter
E and possibhy draws a circle arownd them

3 WG'EHT‘I.UG tEIlE by Eric Santibafez

No, the dog's not dead. Neither is it
drugged. Kiwi, my pet, is sleeping soundly as he
always does. Hanep, pare!

When | first saw the photograph, | knew
it was damn unigue and started wishing that it
would be part of the magic circle. But honestly,
though, before all this, | never thought that
things would turn out the way they did.




| hasrried home and was owarwhelmed when | finally
read the hedter fraom BMG. This was totally weexpartad! §
callesd the BMG othioe far more details and was tobd that
they neaded the negatives.

The first thing | got as part of the price
package was a personalized congratulatory
miessage from thie Eraserheads. It was a short
song that the guys prepared, but it was
qlorious music 03 me and | played I ovar
andl avEr again.

When the news of my winning
reached my close friends and co-workers
at the hospital, it triggered a series of
praise and gquestions. *How did you do
it Pero mas maran ang ragoationg,
1 became an Imstant celebrity. an
ovenneght sensation, which had me both
ecstatic and broke

Like ary frenetc Eraserheacds fan,

| weas e erciled ower the dea of masting
the bard rmembers. The exctement thrilad
me ta noe end. -Day was September 12
wehem | weas invited to the victary party of
the growp, who woon the MTV Asia Viewer's
Choice Award, That night at the Music Museurn
was unforgettable as | finally shook hands and
talked to the guys in the drassing room

But news of the cancellation of the awarding
ceremanies and the opening of the art exhibit, originally
seheduled for the next day, ternporarily halted the festive
. My fammily and [were all set for the big day, but we had
noe chaoioe bt to wait.

The awent finally pushed through seven days later
at Megamall. Pictures, plctures and more pactures, Kiwi's life
size replica weas on top of the other entries, The dog certainly
had siyle. For a second, para akong naza alapaapl My family
was with me and | felt so proud of what | had accemplished.
When the event hit the pagers, napaiyak ako 5a hiya - ang
saguaas ng kuha ko.

the fowr puppses were deap in slumber, | quietly tried to carry out my plan
2ut damn, the pups just wouldnt lay still until fimally, three of them woke
ip. | tried to make do with the one left, Kivi, and | stretched his legs as well
a5 his head just enough to produce the E-pose. Then quickly | endircked him
with a garden hose, 5o far, so good

Then | pulled up & chair and took a bird's-eye-view photo of him
But weaif, it weas not quite the E that | was hoging 1o capiure snde the dog's
hiead was shorter than its legs. | reshed to the kitchen and tried to look for
something that would complete the E, and | anded up with an egg. Using
my mom'’s nail polsh, | painted the g with an inverted E 10 launt the E-
factor A logo within a logo = this was more than | had set owt to do.

after all that happened, do you think 'm any
ditterent? Defwns. I pust Sticker Happy,

Bart | was later dismayed when the photo came ouwt = it was 5o
smple and so dull. Mot one to give up 5o easily, | had the photo enlarged,
but trimmed it 1o the size of a compact disc and pasted it to one-aighth of
0 iblustration board

I baat the deadline, arriving at the BMG office exaclly one Rour
before they stopped admitting entries, most of which, rot too surprisingls
were intimidating, cemndidering the evident elaborate computer graphics
and artwork poured into each entry | sava.

But that was it. I'd done my work. And now | had to go back to
my real job and wrestle a graveyard shift

The lang walt was waorth it, Qver the phone a week later, my dad
ook thio goend meess, | ween the contest! Halt-pelweving what he said, | asked
which priza [oot, Honesthy i1 waoubd have bean I:'|I"E'ﬂ1. D'ﬂl‘.’ir'll,'l Theird or secomnd
in the competition. “But no, son, you won first place.” | could mot believe
mry ears when he said that.




L. L .
o -y - ¥ - e

. - | 3 : - :
Ye Old Disclaimer: Let's make something clear. A% much as we hate talking about our Iyrics, we lowe ta talk about
recording our music and how some other stuff came about. Here's a collection of some technical insights, recording S
anecdotes, blatant references, and whatnot when we made these songs. —Raymuend Marasigan

T T -
SOFT OF HEARIN G

S e T
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Ely: 5ir Rabin abways played us differant stuff in his car whenewar
woe'd hitch a ride with him to the stedios because of color-ooding,
Must of the time, it would be a8 sore of music that 've never heard
af before; but sometimes, he wowld play really interesting stuff,
like comedy records.

Una time, he played a tape of theme songs from TV
shows, Ourwhaole album had already been finished, sowe whipped
this up during the mastering at EIL Sir Bobin came up with mosi
of the lyrics, and we called on Budz and Lemon to findsh th irggs U

Raymund: Buddy suggested a carioon therme to stert and end
Eticker Hagop
O the [ast day of mastering at EJL Studios, we compasad
“Frotogue” and *Tapsilogue” on Robin's ana kg synith. We wanted
F L T “ E l ] T I n It 1o sound cartoany, so we declded 1o record it employing MM
on Eric Lava’s pro tools (digital recording via computer), | played
the main rmelady and Ely and Robin wrate the waords, which actually
surmmarize all the songs on the album. 1f o pay attantion $o the
yris, the theme of each song s represented,

Ely: This was one of those songs recorded live,
meaning sabep-sebay kaming tumugieg. Pee abaays
preferred it straight ana racking because that's
wilial it's all about anyway. The byrics are just bits
and pisces I've picked up from

conversations and it's full of inside jokes, fike * puro
faos ang natira.

I didn't kneww, until seamebody told ma,
that the line, “Welcome back to the age of jive”
wai from a Billy Joel song. It weas unconscious
plagiarism.

Marcus: More guitarz.

Raymund: The main tracks for this song were
recorgad live in the studio. Only the vocal tracks
were overdubbed. The slow jam in the end whesa
wie changad the drwm sound is my favorite part. |
played my current favorite fill, which s 3 variation
of the gated fill in “Fruitcake” (the song). That
sarrie fill was irspired by a song in the Rowk ) Harror
Picture Show soundtrack,
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Ely: | was at this birthday gary in Kamuning and

was a bit drunk. | think $ame people started

t talking about lefties and righties, and so just 10

keep things interesting. | announced that | had

already written songs aBout i1, even though |

hadn’t. &nd wiould you believe I alss tokd them |

had another one coming called “Ambedestrous”
to make the trilogy complete?

A week after, | knewe | wad in trouble
pecause my friends were expecting These songs
an the new alburm. Luckily, a lat af funny things
happened that were funny snowgh to write abaut.
One night, | walked into a bar and bumped into
my childhood idal, Rico ). Puna. He wead really nice
and funny and he gave me a little pisce of advice
that I'll never forget. I's in the iong.

Marous: Mr. Rico J, umije-patayy sa Dredd, video
shoot, MTY, daleathereties, Recording a distarted
acaustic, we couldn't decide which effect to use.
IL puesE anded ug like that

Raymund: Thi: song begged tor a regular rock
mackbeat, but | wanted Do pul SO syebng (o i,
2o | modified one of the main drum riffs of

! “yerdrive” and (shamelessly) tried to impose
some Dave Grahlah vibe.

) e
Sl 5
O:CHi HaK:=u
Ely I've always wanted to do a cha-cha nurnber like
Santana’s "Black Magic Woman® - something funmy
and sexy at the same tirme, This Marowsism seemead
like the perfiect title for it,

| weas tinkering with the second-hand pianc
| just bought and ihan the chorus Just hit me. Sancha,

Ely: This was the first song we lald dowm in the studia - in March, | think - along
with =Scorpio Rising.” which didn't make it to tha album. 1t sownds dated already,
singge | wngte it in 198%, But | think it still says something about our fears today,
even though it was ariginally about nuclear war and all that sort of stuff.

' guite proud of it because its one of the songs that | did not pattern
after anything. it's thorewghly origingd, In my apinion, induding the grinding riff.
(It sounds fike STR but | wrote this in 8%, okay?) When | played it for the other
guys in 1990, reggae was really het, so we re-arranged it for the POPU release.
It sounded funmy. I'm glad we reverted it te its orlginal, rip-roaring form.

Raymiunid: This is orne of those ald sengs that had the habit of transforming into
seweral wersions — from reggae to punk rock, 1 guess Marous and Ely were tripping
out on the Electvic albam by The Cult, so the Sticker Happy version ended that
Wy

Marcus: This is an obd sang from the Cendelaria “garjam® tape. It was the demao
wia made ek around (7) but itwas not pop esough back in 18%0, 5 Robin made
us a decent demo of it and it was on the POP-U alburm eriginally as a reggas
thing.

1 had ry guitar tuned to open F sharp, ha ha, Robin let it stay for
character daw. The off-kay guitar bit got the New York engineers shaking their
heads. Sa Electric Lady pa naman. Pero may debi sifa, “invest on a tuner.”

MItk AN
MON3Y

my housemate, vaai around at the tima and he practically finished the lyrics for me
since he's a wirtuoso 4t backwardspeak and at jumbling words. (Find cul what we're
really saying in another sectien of this magl)

it was Sir Robin's idea to bring in the flutist, cr *flutician® as we liked to call him. He
did a fantastic job and gave the song Just the right amount of musical credibility. At
the fade out, you can heas Marcus, Enteng, and ma singing “Pat-| Eta ng Bon-L" Have
you guessed what it means?

Raymund: | didn't know what the words meant until | read the inlay, bt since | love
playing the percussion an i, 1'm glad Ely wrate this silly ditty, Tha main deum groove
is ohviously inspired by Santans (his show at the Araneta was amagzing) and | was also
tripping to Snowboy's album when wee recorded this song

Hoel Garcia, Robin, and [ played the basic peroussion parts and everybosdy
jammed on the breakdown. Strangely, we couldnt find a scratcher for tha cha-cha
vibee, 50 that sownd was played uiing a keyboard.

Marcus: “Pot-l, Fta ng San-" Tade out-coined Bogohi Hocbu, Okikdatkilabsanti
Goyiptekpispeak, you know, likeolredi "Weow, rapdabidu” (pero nauna pun 58 odak

clak tochi). Ely ords with Sancho Sancha. Recording “Bogchi.” Noel B

keyboards, Tagura, ‘lesus, and Sisar Bongoed. Later, we found our way
bogchiing in Mueva York. Salarmat, Puff Daddy.

;
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Marous: MH - RBaymund song. He lives on the
Muddy Banks of 555

Raymurd: This song was inspired by so many
things trip-haop, drum’n'bass, partioularly David
Eowvie's Earthiing album (the werses and the
bridge}. Bepeche Mode, Gang of Four (the
Rt guatar on the verses), The Cure ithe
QUITars Weaving tosanols the end), and YWeerer
[l weas tripping on Pinkerton at the time). The
analog drism sounds on the verses were played
manualhy by Rohin

Ely: Raymund almost did everything on this,
Sometimes its good for the somg if the weriter
takes full controd of the arrangement and
instrumentation, like what happensd with
most of the songs on Sticker Happy.

My rhythm guitar was directly

inspired by The Cure's “Fire in Cairg” and Gang of Four's "Damaged Goods.” Thats
absout all, really. | just happened. Or maybe it vwas just because there were just Too
many sengs that vwe didn’t get to rehearse thern all. Rayrmund just showed upg in
the studic with this tune in his head. He plays really good guitar on it, a5 weell as

single-handedly sings all the harmonlas]

BALIKEAY A
s X

Marcus: Life in a Day in 5F

Ely: Belicve it or not, the opening guitar
lick was inspired by Sonic Youth = you
know, half-strumming, half-plucking. it's
alen ane of the few songs on the album
where wie used an acoushic guitan 1T you
naticed, i all electric and elecironica.
Rayriund was already carrying around a
drum raachine, and | figured i1 would be
perfect for this song's moderate beat.

it was also one of the most fun
to record because it was so sasy to
arrange; | could have thought of literally
hundgiress of guitar loks, But the ong 'm
most proud of s my lead guitar!
Alsa, the four of us ol 1o play bass. Bueddy played
on the irtrs and on e Tirst verse, | played on all the
choruses and on the second verse, Marcus played on
the third verse, and Baymund plaved on the coda ar
outrd. Its rather tricky plaving i1 live, thaugh ke

Right atter the song. somebody blurts, "Wals nang s8nse ang o] mast of the songs on the new album!}

That's Mark Willena of Tungaw, He was with us during our California frig, which

provided the inspiration for the next song

~anDALesTAN e0OG

Marous: Andalucian Puppy - another old song. Kaedad yata ng “Fare K.
Pehaorit namin muun sa lemang Dredd. Usually, pag Tuesdays, Fridays, and
Saturdays, kebab at indhaw na pwet. "Don’t osegh naman on the food, o Rudy ™

While | was laying in my Acoustic guilar,
Euddy was there with me inside the boot b twiddling
with his unpliegged organ rather nodsily, oblivicws to
the fact that | was doing a take, At the very |ast note,
wou can bear me giggle, “Budz, maingap” | decided
to heave it in. Don™t ask me why, | just thought it seas
funmny, that’s all.

Raymund: Ely asked me to prepane a deum part for
a sorey e wias Wwriting, He Just gave me a nebulous
desefiption and seggestad the tampo Lo bé arcund

The Mew York engineers complalned of “tog much happening” — it 120 bper

weas the bass thiu a bass synth, | gueds

daing.

Eventually, by the time the alburm was finished, | found out tha 1
should've recorded the loops first, then overdubbed the live drums. The drum

Raymund: This is one of my favorite songs, I'm glad we finally recorded it

Drwring recording, | was fooling around with a sampler and decided to
overdul some loops after | finished laying down the main acoustic drums, 1 was
painstaking to sync the dense rhythm parts becawse | didn't know what | was

HBefore | heard the song. | dreamed of a
oo and programmead it onte my drigm machine
wingn | woke up, In the studio, tThe drum machine
laop was redarded an ane track, and | changed the
drum soursds manually on the th. We overdubbed
Sorne acoustic drurs and sampled my obligatory and
madified “In Between Days® fill {1 try to play it at
least once on every album}. On this song, it kinda
reminds me of the "More 6o Lose™ (Seana Danding)

parts of this song ended ug like a ko1, cul-up, prewdo-hip-hop grocve. We made il

forne parts sound shitty by sampling at low frequencies and heawily prooessing

sarme sections, like the bridge.
BB = TR e

Evarvbody played some bass — I'my
responsible tor the one That sounds like New Order’s
“Leave Ke Alone, ™

Ely: We had a hard time recording this one, which is surprising since we've
beery playing it live for almost seven years now. | think the problem was,
wwi never played it the same way twice, 2o when the time came to record
it, we didn't knows how to go about the final version! The only consistent
thirg was the guitar riff and the melody.

Raymund had a field day with this one, | played not-so-gooed
Bass here, and 1 wish | had more time to F:-g;l_lre ot iy lines, We used
almost every guitar effect in our arsenal, which prompted the Maw Yark
engineer 1o say that the guitars are “orady. ” Well, that's what Marcus amgd
| play — arazy quitar.

And ah, during the last dirty guitar break, you can hear Leman
and me doing percussion with our noses,



-

Ely: This was a straightforward recarding — the kind Elile.
¥ou wion't notice it, but this & one af the songs where we
wied a lot of samples. That's because we
sarnpled things yoeu wouldn't expect to be sampled, like
back-up vacals and, of course, laughter. That's me and
Zancha, taped In MH, during one of our creative
“gaiiions.” We were writing a really crazy song called
“Sodnal Moto™ and when swe wiould sing this really funmny
lire, we would Both rack up

I did’t Knows wwhers to use it at the time, but |
taped ouwr guffaws anyway, Subsequently, we became
philosaphical again and came up with the farmula for
the meaning of kife. “Ha Ha Ha" Is about that

Raymund: | ariginally pragrammed a techno leop for
this song, but Ely asked rme to play some lve parts instaad
The half-time groowe | played during the chorses was
inspired by a Rage Against the Machine song

The melodica loog was nat really 8 oo, Dot |
played it liee as if it was looped [Weoay, that™ a loma “leop”
waords in one sentence). | was trippin' on Beck's Odelay
at tha timsa.

Marcus: lah-lah-lah - cool noise out of AT rpd. Depat
mMay ssugayy ng TPUTONY dun s parang forotof, pero
maspadany nakakatana with Sancho and Ely getting crazy
on The laughing stkks

Ginamil ko nga pala yung keyvbeard amp ni
Robert Javier ra naka-park sa studio. 5alamat, ha, Hingl
naman nasira. Odelay!

h:u_ ad

Ely: | don't remermber anything special that went on during
the recording, since it was pretty straightforward, | just
wanted to record the damn thing and get it cuver with.

[ think this was one of the first few songs we
recedded for Sticker Happy. It's a guitar nrember, one in
which we did our usual guitar set-up: a guitar track plugged
into & Mesa Boogle amplifier; using natural distorson; and
another guitar without distortion plugged straight into
the mixing Board 5o that you can, at least, hear the notes
Marous préfers Do just orank i wp.

There's a 1odal of thres electric guitars here; that's
the rminimurm nurmiser 1o us

Marcus: Eb.

Raymund: | wanted to put some 16 Deal double bass on
the choruses of this song, but it was too early in the
rrning for me when we recorded it - my beft foot wasn't
coordinating. When we were abowt 1o mix, | stifl telt that
the sang needed that solid 16-beet push, 30 | dacided to
put that fart-sounding arpeggiated keyboasd rift. Yiow can
haar it if you listen closely.

This song has basically two grooves: my disco variation
and the chorus parts that Ely specified. | think | was
unconsciousty trying to sound like fimmy Chamberlin.
Evedently, the Pumpking were on heavy airplay on my car
steres that whale weelk,

© aOW~NTowN

Marcus: Dance tayo dyan

Ely: I've rever corsidared curseters good ingtmementalsts, espedially
e and Marous, But | think wie kick ass in this one. Let mie heag
something local that's as groowy as this,

winen | first heard this song, there was only the drumes
and bass. | thought it was fantastic because the bass line was the
st Billzant |:|'|i|'u;| Pye ever heard] Rayrmaandg told me to wihig up
some guitar parts, and § replled that it was already perfect as it
weas — aut of laziness, really. But wwhen | listened to the tape back
home, | began hearing these really simple, yat groowy, nobes.
When we got back ta the studia, | knew right away that | wanted
to use the wah wah. | perionally don't like using the digital delay
5o much, but Mitoboy proved that you could do some wickad stuff
waith it wathout sounding like the Edge.

Raymund: This is about some adventures | had with my CoLsing
wahien v ware in California. Beprasent!

The main groove is a preset frem my drom machine.
This time, | recorded it less painfully: loops first, live drums naest,
Tha vibe af the song gave me the perfect excuse to finally use a
woOoer.

Recording this sang was a bit unconventional. | came in and
recordad the drum parts and the song. Buddy figured out the
chords when he came in. Its a feel-good song - | just wish I'd
thought of a better title.




Marcus: Matigas Faniwalaan.

R:Ijlﬂ'lunl;!: Buddy played drarmd For this song. Al did was
=t up the kit and prosgram the quide an the drum maching

Ely: I'm always looking for a “fesling™ in every reconding and
just thowght this song nesded a feeling that only Buddy
could provide, so | asked him to play the drums

I'wanted it to be as stripped down as possible - just
twio guitars and an argan = because | thought it woarld balance
aut the electronic feel of the whole album, which was = by
that time - already becoming evident.

Sapclcly weas the first one to do the bass, and he wen?
throwgh about a dozen takes before | decided that | wanted
1o do the bass myself, He was kinda pissed at me for not
telling ham rght away and saving hem the troulle, but e got
owEr L in o Time, We both Enoy that the sondg comes first
betare yourself,

Raymund: I'd been itching 19 do a dance track wehen we started
o this progect,

Do yau think its a coincidence that "Block Rockin
Beals” and “The Saint” were on heavy BTV rotation? | think its
desting - | used to breakdance when | was a kid, But amyway,
like “Downtown,” this song has a drum machine, samplad loops
and fills, and live drums. That wigghy sound s Marous freastylin®
on the keyboard. Ha! Another excuse to use the vacoder,

I didn't knma how to end the sordg, Luckiby, | stumbled
onto a soundbdte from an ald tape at home, That distorted drum
graowve in the end was inspired by the work of Trent Raznor, |
can't wait for his new album to come out; his song “Perfact
Prug”™ an The Lost Highwiay soundtrack is absolutely awesome,

o el

VERYTHING
THey sAY
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Ely: | had abscdutely ng idea what to do when Raymund
asked me to play gquitar on this one becausa | felt that if you
wanted 10 do electranica, might as well leave out the guitar
Raymund and Robin thought otherwise.

5 | looked for the weirdest sound my phasaer, chorus,
andd distortion could muster and got owt miy e-bow, which |
still wasnt farniliar with. | bought the gadget in Californka
Because | loved the way it sounded in songs lilkke “Elg Country
and in some songs by 2mashing Pumpking. it's a gaheto that
wou Slick near the guitar strings to make it vibrate, giving off
a vidglin-like sound. OF course, that wasn't the sound | was

ooking for

On my way to the studio, | was listening © the
tutarial tape that came along with the e-bow and | got to
the part where it was teaching the method of shifting the
pitch of the notes by the distance of the e-bow to the strings
Right, | didn't understand it either. The guitarist weho was
riarrating said that it would take a lot of practice to perfect
s rvethed. That's me practicing on “Ewerything They Say.”

Marous: Everything You Say = sampler-happy NUT0T FEPE
owvards (bobopkot daw 5 Baymund next yaar k'se afans baer).




Ely: Marcus and | used a very small amplifier for this one, It's
a Fendar Bronca that | bought at a Handog Sale |ast year, It's
the same amp we wsed on *Caza Fantastica,™ but | never used
it aften because it was just a practice amp.

Sancho turmed ma on to one of U2 groducer Daniel Lamois”
formulas for guitars and amps: small amp equals Big sounda
It rade absurd serse to me, 5o | automatically dedgndted this
song le be the lak in which to test this formula. You b tha
judge. The take ended Inte a jam sessian, which we decided
to leave in the final mix for a ravear affect.

Tha cowe at the end was added during the mastering. | just
brought iy Palaroid talking camera and pashed the button
which had & <o, 15 it the oo an the casseties |n|.a':,' card? Mo
arE is fure,

Marcus: Joey ejaiulating

Raymund: The main fiwihm tracks of the song wena recondad
liwe in The studso (us phaying all at the same tima), | ako goft
to play a litthe guitar part in the end when Marcus was taking
a break,

by Tavasite gart 5 the breakdown in the middle
when the acoustic guitar cormes in. That drum Break was
blatantly “Sabotaged.”

sFOLraRrl

Marcus:

Goldschlagger & Hochumg Bogchi Hocbu Live!
Ely: The Hute-like instrument you kear ls alse me on the e-bow, and it
weas recorded belore | even listened to the tuterial tape (which is why in
sorme parts, it a littlhe owt of tune because it's really tricky to pull off),

This song has & ot of guitars, Probably six in all, Buddy plays
ool rhythm during the chorus. But | think what made this track a bit
more imteresting ilike all the other congs on the album) is The mix of live
drums and drum loops - samething wewe been trang (o perfect since
“Luperproxy.

I had same problems with the vocals at the end part because
it was difficult to sing, “Ang pag-iket ng mundas® over and ower again.
Tha solution? Sample the vocals! Boy, | really had fun with Raymund's
sampler, I'm proud of those bloops and bleeps at the ending.

Raymund: | didn’t dig this song wntil it was finished. Strangely, it grows
Qn you

Maowe, | lowe to play it liwe all the time. Hey, | even learned the
chords, This was one of the first songs to be recorded so, like “Andalusian
D | weas laving down the doem tracks the hard way, This song probably
has five drum loops and live druems going on = it's almost chaotic. 1'm just
thankful that Anges {oer enginesr) was patient anoasgh to sort-out and
fix the parts

During this time, | was listening ta a lot of trip-hop (namely
Mlassive Attack) Howie B remixes, and Garbags. Obviously, 'm also a big
fan of Butch Wig and the Dust Brothers.

lW{"l R
s
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Marcus: Hywakan mo npa sa tenge T

Raymund: | got ta add same keyboard flawa to this song: some
digital piano, a dash of digital banduria, a teaspoon of smth, and
a sprinkle of digital perowssion.

Ely: Well, this is the first song | ever wrote on ry piano after | learmed
a fewe chords, <o | was determined to play the piano track myself. Sir
Rohin booked a slot at Cinema Aaxfio, where we recorded the lounge
version of “Kailan,” because they have a grand piana there and really
nice ACouSTics

| should have known that recording was different from
banging sway at the keys at my apartment. It took me almost fifty
takes, and by that time, my fingers were growing numb and | was
swreating like hell, Buddy and Robin ware therg, waiting patienthy vl
for me to get the damn song right, | could tall they were just too
nice to tall me o get off the plang and let Buddy da it.

in the end, we had 1o edit all the good takes on the
computer to come wp with something aceptable. 1T was ke making E
Frankenstein's manster,

sTItKER HAFPFY

Ely: This Is the enly track on the album where we all sing.

Marceus: Mission Sticker Yisian Infectad sticko Double Track
Aphirodisias Jaket,

Raymured: This was partly insplred by “Heng-¥ong® (the thema),
the Foo Fighters (the grooyve), the Butthole Surfers, Suicidal
Tendencies, and the Beastie Boys

.I?l.|;|$.||'|_ the Qrooe is ancther ane of those block-rockin'-
drum-machene-samplad-loops ' fills-live-acousts-drumbeats, oSt
af the choruses are actually the same sample of Marius SCrEarming
“Slikkal Happy!™
I thaught the song needed a bridge, so | made one ug alter the
S-and-Up partyfgig at the mall,

TArsILoGH: '~'

Raymaund: | was suffenng from a bad cold,

50 | packed up early, leaving Buddy, Ely, : L ‘
Rakbin, and Sancho (BMG) to finish the 55
tracks,

Ely: Saere as “Prologue,” only sksed donn
Ah, the wonder: of technology
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Raymund:
Marcus played synths.
Ely played the main accustic pians part in “Para 5a Masa.”
So far, this iz the album with the |least female voifes we've ever recordad
The orly female vaice i1 frcmm the soundbate belare “Downiown.”
L This afbbum has less guitars than the gredious ames,
This afbum has mose dSrums than the prévious ones,
This album has mora bass sownds than the previoad ones.
Buddy let us play bass.

Marous:

“WALA NANG SENSE AMG MUNDD" = Pass the
acid test = Soundbite from homevides the Ride.
*THE PAILEING COW. NOT THE PRMILEING
COW.. . NOT!" & Soundbite from polaroyd.

== IN[ETURRY

by Robin Rivera
1 like to thipk of the recording studio as somekind of ﬂWﬁe time, it is very,

VERY quiet, It alm@Et commands its inhabitants to commune wi At is possible to shut

cut all the hustle and bustle, the madness and hype, the artificials ed that often engulifs
its patrons, Yet on the ather hand, it can also be home to a mena s, Soaring guiats,
thundering drums, and ,'i.q;r-e.amlng wvocals are just some of the sounds that can greet one uWBon
Bnkry, i

It is very much The same with the E-heads. At times, | have arrived Hl'l.]l' T ttl

soundly sleeping, enjoying rare moments of comfort and isolation. | have alisD W
duck inta th'-a..- . : r : :
‘ iy o I'-

?ﬂ"ﬁnﬂlﬂ'ﬁll‘ll‘;ﬂ Aok,

B seit p el Instriments; and tr .mnd.th-rm
on the sofa trying T T Qe oo W i 3 seen them oty

arrangement even before a single 35 have them e
afier a few notes have been record i it
come about if the world was literal

studico work so much: becau

The lselation of the studic
recarding takes s
a minimum of distractions. Thise ern to X
and 1o boldly go where na ‘ane has gone before

To thr E-heads, the studio has become much more than a room
has become their refuge, playground, spaceship, and sanctuary all
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gtory by Ely Buendis = Lllustratlons by Ingamer Sinplicianc

How whara wera we? b, yes.l was in the van. knd
you? Wall, Lord knows whare yod wers when you read tha
introduztion Lo @y story. Are you otlll up %o 1t, Aasr
rasdar? Qkay, Lhes lat's continue.

S50 thare I wan, altting in my Tavorlta
Aot ln tha wven, reading this abagrd shaln
sther that I took from gy Koresn bag (fag
) becmugs he aeld Lt wan zonatlpating
n. Of =ourse, Fou inew Lhat e sommunizate
throuzn pentel talapeihy. It's really sasey
0 lagre, a8 lond & Fou've grown attmshed
a & zartaim thing. Try 1t with your
adarwasr dometime. You'd be surprisan
mt what it has o say to you.

dnyway, [ told you I lgnored the blamted thing.
I thought to myeslf, some people just have too oush tlma
on thelr hands. ds I rlghi?

i
Then I saw mopathling walrd. ﬂﬂr‘
aa¥® a 0% at tha pids of the rosd.
And what's so walrd sbout thet? Well,
it wan no ordinary cow. It wen & Slanasa
Jow, ¥o, 1t didm't heve twoe Hasds.
Sipmens Cown look livte opisa. Thay Have
whiskarn. ind they 1an't graw le aure
sountry. [f thet'n not walsd, I don't know what ln. Form
m whila, I dresmt ebout that zow. It was gatting dark,
and I wap reslly alaspy.

Jullia, pur el Tharaday, moke ms up, and I inew
rlght swey that scmathlng wes wrong. I weas fraazing; I
dldn't bring & Jezket With oe. I wan ourprisad to Aaa
tnat wa wera in Bagulo. She fhen told ma to Zo lnalde
our notel and That our room war resdy. I really Aldn't
hare the tios to Tigurs sutl what wan golog on - youd know
Fow 1% 1s whan pou'va Just awakensd from o drsas. It'a
Liks waking up into & Aalghitiara. Anyway, I waa slrasdy
srgustomed o the fea=t thal sveryinling in agr azhadula
soull ba changed withoat priar notlios.

Bub logking bask, A0 I hed junt bassn mota
awars &t the cime, I would hate naved myaalfl
a lot of troubla.

ia wea Lha sustom, Larpus msd I
were aabersdl lnte the asme room. d9d whet
& room Lt waa, [t wes llke stapplng into
& oenslon, not & hetal. It wam nuge! Hay,
L kitzhon! 4 wslk=in czloset! 4 tereacza! & living
Foom! & minle-golf soursel It was bDegutiful! Too beeatifal
g ba dessrilied! Suffices to say thet it was Like a Eing's
badroosn., Aad aven in our lins
af work, LL was something
that wa didn't ses everydey. m

I tried gs much ma
I sodld to stay awake - the
beautiful surroandings end
the neavenly cllimeate wWara
juat too mood Lo pRAA U@,
but I mada & mistaks by
reading & book.

4t might 1m tha
avaning, the sound of tha
Lalephons woks ma up. Lt wea
Buddy. He said ha was hungry
mo bell and ha wantad to sak,
g0 he omiled the restzurant
downstalira end had Alnnee
praparad.

"Jreaat,* I said. I
wan about ta hamg U whon Hﬂl!r niilinir amkad ma L I
knew whera Julls waa. I anawered, "He Budz, I don't.*®

Budr Faplled, "Wall, I haven't heard from her

Alnsa wWa gl:i[. HidEa, "

*"Have you amllad her rFoom?" I maked,

“fup, nobody's snpawerlng.” ssid Buddy.
L 1214 him that zayba she wea Atlll alsasping end
Lhat darcus and I would mast hlm 1a the restasursnt beomuna

I was fesling hungry ed hall aysell.

I 280’1t rempdgbar what wa nad for dinner. You
cEntt arpast aa 1o remapber every singla friggin' Astall.
Don't be a9 damanding. Haybe gpood writers =zen, but I
sEna"t. I zan"L avan naka things up becausq it'a hard fop
ma. At leasi you have oy word thet avarything I say Ln
this atary is true.

Anyway, after dinner; wa all want
bazk Lo our perspactlTe roona (parspasilrs
naanlng “kenye-ikenye”} to fresken dp and
got ready for the glg. ATtar s hot snowsr
‘I know 1% weas . kot ahower beseuse you'd
have %o be orary to Lake s 30ld showap
in Bagulo), I relaxed by the terrace.
The evenlng waa [ulat and besutiful;
not a single nosy nalgqbor wes in olgnt.

it alsven thlrty,

tha phdne rang. Harocun wea
aalasp again, oo I

painfully sxtrasted mysalf

from gy somfortable position
and snawarad Lha phone.

"Wa'll pick you up in Tive minutes," asid
L womAn'a volza at Lthe other end of the lina. {You
imow the AlfTaransa balwesn o girl'oc Tolce and & womsn's,
dom't you? This one was dafinitaly o woman. 4 big waman, )
“Iha anaw la abdul o begin.”

Bafora I zould day
anything, the line want dead.
I sat tharae TOF a @EoDent,
thinking how walird Lhe woman
apunied. THeare Fad = 8 Lurpy
guellty to har volse, m= AT
ane waa Arinkling somethlng.
No, aa LT she war droollng.
Sallvating. ¥aglalaway. Heally
walrd, man,

# Lrgnalatad From Tamelo
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AT ®uNL ANE-AND PRDEPERSTTF
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BOFRT THE PLARE, LUF LOOK AT JRTES AN GEDDE 70 GRE WM THE *000RDEATIA
OF THE (TEICTTH RAIAREG,

BRI 15 DNE HOLR RHERD N TEME. AUE HAYE CRE HOUR TO &0 THE PLANE 15 HUETHTING
S8 ENTLY.THE BRNG 15 BELEER. _STIES 15 ENTERTRATEN, TRANGVESTITE JAPAVIDSS 1LMT
EESO0UER THE BAND & 00 THE PLARE.EADH 0N PRSSES BY THE ARAND'S SERTS TO THEE
B COERK, PEEK RT THE 505 FRST BSLEEP_J FILL D0 DSETERRFFTION FORITE. TETPURR,
SEOE UE [DME
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WEL TENUTES T TOLCH Doiun. & HRVE NEVER SEEN SOUMANY FACE FOLUDERS WHPPED CUT Y LOES0N BY
SEMTERATRENERS,™ MiNyTES BEFORE LANDENL 1) TOMYD

B PITL

TR IS S0 AUTOMATED DURLSRATEAG LWETH SUTOTIATED (NS TRUCTIENS Fnd SHUTTLE TRASS) THAT
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I he old man usually woke up at around
4:30. But this time, the hour-long delay on his

coffee time probahly saved the life and cost a
| fortune on an otherwise unassuming old fisherman.

e

His meal consisted of coffee (one eream. one sugar), three

crackers (m.y. san), and a banana which was solt and hrowning
ilamog). Eating deliberately and slowly. he'd dunk each biscuit

three times in his coffee belore munching. Then he™d finish off the

coltee in gquick sips, The banana, alwavs peeled into four, found

itz demise in four bites also.

1 His net, lines, amd hooks went over
one shoulder of a rurely shom shirt with the
word “Tide™ on the [I'qll1|., i.l.'l.'-e'l_'.' r'u:|-:|:'||:-feﬂ
alter countless washings. His paddle (or was
it an oar?) went over the other shoulder ancd
1'i.|"| = | :"‘-E‘Iillill'ﬂ. "'-ul.'l'll iiI‘n,l' b T[‘I—".I'dJ ||J-|I tamn
with a paddle over his shoulder at around

O am wonld.

'|'|'.-r- I:I'j|:l i the |a-|-'.e!|'h '.1r||_4||:| |Ii.|'|-!'
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l-ilk-!'ll Five miinotes |I:_|-:| i |||-:':_|| |i|1| -'||r:-'.l.'||
b a short eut (silly old fart) theu the grove
al coconut |.|:IE|||.= that, |||-._-:- IIi.IIII|:-- sesremicil

lir reach to the .-L:| |a.;1||||- |!|;|_|_-||_




|'..I!'-|‘-|';:||i,,'_ from the trees, he looked L ard
down the beach o find it empty. Mo wther soul
was there, A lone boat offered the realization that
every ather i=herman had left and zone 1o find the
day’s cateh. So hureving as he did to launch his boat
and reap what gol away from the other fishermen, he
harely noticed o thousand-fot wave coming towards
him.

ba he looked at il time slowed down at the
aight of so much water rushing to the beach. The
ward “tsunam” fashed thru his mind as he recalled
an old fishing joke. On instinel, he reacted the way

any other lisherman would. He ran.

He ran as fast as he could = back to the coconul grove, down the main road, back towards his hut
as the TSUNAMI! hit land, smashing evervihing it touched, reaching for every bit of ground to smash. And
just as he emerged from the grove he’d gone into earlier, he looked back to see the waler gone. The wall
of waler _n;.t:]!}r:r':l by the coconut trees. The trees of lile,

Walking back to check for any salvageable item, he found devastation, Trees uprooted or broker
at the trunk, fronds evervwhere. Then he found something horribile.

A fellow fisherman's boat, smashed and beyond salvation, was perched atop a tree, Walking further,
he found pieces of more bouts among the washed-up garbage and seastull. The smashed remnants of boats
were evervwhere as he found the beach also strewn with seaweed and flopping fish on the ground.

His hoat was nowhers to be lound.

-‘|,|||{ = ||'|_.,a S11m }14-4_-er| |_|'|_j'|_;| 1_]|r- |,'|||I_Il:|:-\. :H1d I';I.:'.:- l:.||' |:11I|:|i.'-' ft*” LIl 1I'||-' 1||.1|. man. |'Il‘ Hlllj!r‘-‘J.

*] will build another boal.” he said 1o no one in particular.




by Earmst Mangulabnan

Incredible Retroactive Creation

Okay, okay, Mane. | know [ promised you an article several deadlines age. | also remember me saying that it would be abaut
our Liip to New York — how the E-heads had their inky first ghimpse of Central Park; how we all trekked to Radio City Music Hall for
the MTV Awards; how | stayed behind so | could further cement my status as a Blur fan (D Damon! O Alex!); how | wes absolutely
thrilled to be staying with dear friends, Caring and James, over at Hel's Kitehen; how we rushed to Friday night shows of Miss Saigon;
and all the other wonderful sights. You do realize by the hurried way | enumerated all that, | won't be writing about them.

Instead, I'm wniting about my repewed friendship with Met Life™, Yup, that vital nk which | have all but given up (except
for the occasional important e-mails}.

Actually, all 've been doing for the past week is chatting meessanthy,
| chat and surf during the wee hours of the moming. It's a good thing |
dan't have a job that requires me to be in an office by a certain howr,
othereise, .. Anyway, | had a great time reacquasinting myself with the whole
chat rigmarale, | never thought I'd come to miss those till-five-in-the-
marning chat marathons, Thera are hundreds of channels in which you
can chat your heart owt. But being a picky persan, | content myself to
arcund tweo or three channels. Quite limiting, don't you think?

I'm currently using an IRC software called Pirch. It is a wonderful
software that allows me to connect with a host of different people from
varipus backgrounds and countries at any given time of the day. All IRC
software is shareware. You can download them from their designated sites
free of charge. You, of courge, know by row that most of the stuff owver
the Met are gratis except some, like those aduit sites that charge moolah
for their...err,, merchandise,

Mostly, I've been hanging around this particufar channe! trying o
betrierd the peopla who inhabit it. Make no mistake, the rules which divine
aur existence in Real Life™ are wery much the samea as those in Mat Life™,
That's why a lot of people start out as “lurkers.” They log in but dan't
RECessary jain in the discussions. | guess that's & good way of starting
things, You first have to ocbserve how people interact before giving them your own wversion of the universe.

A channel is ovérseen by a “sysop® (systems operator). They're the ones whose nicks are preceded by an @, 1t means that
these paople are not mere chatters, they are gods, And if you don't abide by their rules, you can get kicked out, or worse, be banned
by the whole channel. Among the more common rules are: No cuss words, no yelling (typing in CAPITALS), no harassing of fellow
chatmates, no flooding, and a wiole lot more, Each channel has its own eccentricities,

For example, Cynthia, our art directar, has been kicked out of a channel just because she commented that the channel was
full of ever-cheerful people, like so!

<Dhee= Hi Marbla! IR 00
<Marble= [ELT{Ei{iDeel L EE R

Be warmed: some netizens do have the habit of shouting each other's narmes, It can get pretty annoying. And yves, there is
free speech on the Net more than anywhere else, but you have to follow the rules, even if vou think they're stupsd. Otherwise, you'd
better look for another place to hang around. Better yet, you could put up a channel of yer own, where you could create your own
world — tyranny or absolute anarchy, the choice is yours.

Think of the whole IRC systermn as one big classroom with hundreds, or even thousands, of cligues — those small groups
who band together because they like certain things. There are channels that cater to fetishes, movies, rock bands, adult materials,
and much much more. If you can imagene it, there must be a group that likes it

Yet sometimes, the channels could e misleading. | remember joining #smashing.pumpking or something
and someone whispered to me:

<Wixay1> Pest..] thought that this was a smashing pumpking thing. How come
all they're discussing s this season's fashion? @)

When you're new to a channel, please remember to put your best foot forward. Don't forget that famaus
dicturm: *You can't make anather first impression unless she was drunk the first time.” Fading that, you can
always change your nick and reinvent yvourself as someone aelse. Mo one will know better,




Cheasing your nick 5 very mportant. | gives youw an instant character,
e carefid, though. It might be a romantic name in your dictionany, but others
pght have anather meaning for it. | cnoe logged in as “Candida.” | liked the
d and sight of that name. However, the people | wanted to chat with
= repulsed by it Turned out “Candida®™ was a slang term for a female
<t infection!!! Boy, did | get a beating for that. Everyone breathed down
neck to change it.

But when you begin to get your groove and start having regular
sations with people, you begin to feel the reason why so many people
lagaing in precious net hours. Drop by any Internet café (like CyberCafé
Galleria) and chanees are you'll see peaple deep in conversation wath
g, passibly from arownd the weeld, IRC and the Net in general gave the
3 "It's a Small World After All™ a resounding validation. That's why the
asarheads have already done several chats over the Net. It's a good way
conmecting with their supporters frarm ather countries and other provinces
an intimate level, yet in a very inexpensive manner, Then again, the
puter consola alone costs an arm and a leg, but that's 3 whole new

Hera in the Philippines, as well as abroad, parties are now being el
Iy fior fallow chatters. IRC has becoma tha CBs of the "305. 1175 not ¢wen
2 to find ouwt about couples who mat each other ovar the Net, Also
mion are Resl Life™ couples separating, some even divarcing ("Tis trus!
% truel) because one of them met someona else owver the Meat.

As Far me, I'm having fun. Next on the agenda is to learn how to
se the colors of the rainbow on my chat fonts (and figure out how to

miake that darmn confettil). And aside from the fact that doing this is cheaper
than an averseas phone call and is far more interactive than e-mail, it also
" enables me to encourage my imagination. You have to be on your toes {or
" fingers, if you will) when you're chatting. Words and sentences can go by
in & blur. By the time you've thought of a very good repartes, everyons
could have moved on 1o another topic.

On the Net, | alse get to meet & kot of snobs, fesing-carebrals, and
- whatnot, But there are some good people around; you just have to know
. how 1o spot them and take care of therm. And just like o Real Life™, you’ll
it instinctively,

DESTINATION
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Hares a list of the cod (& unceol] places
where the 'Heads had their own @ite adventures
{7 during thair firsl LS. visil Sa if you are a
irue E-heads fanatc & are planning to visit the
LLE. im e Tutees, rnake sure you chiack ol
thiaga “E-stonoml” spots;

1. The irfamous E-heads LA residence at 1TE1R
Collins 5b., Encing, CA
{Mamarias hiera Are ot worth reminiscing )

2.The 24-hr newsstand &t Hollywood &
Cahuenga, Holhwood, CA
[Rairmung & Buddy want browaing-galgaal)

3. Fresway 101 by the White Qak axi)
[Lemoan, Jessica, & Eamest heard the “woice
ficot hadyen above”™. Take & lafl 12 Tha traewiay
we're going downtown!)

4, Linivarsal Studios-Hollyaood
[They wena “aurisis” alter all)

6. The Mewey Otani Hated, Dovwnlovwn LA,
[Prabakhy the“langast” prass canfearence of

b Irves!]
B. Le Sex Shoppe m;
[Ehy & MacLs' iavoita Et Ty

- e =7 ey
mooksions] _1:5‘4.5:"“'-:_ ;llf IJ;-_..:?
= - -
T Tha Boardwalk at Vanice L8 hrdr—
Beach, GA (Lamon's Bolo < poF, =88 5
outing! It was the bombllly =" 17 e Y

B. Guitar Cantar, Hollywood, G,
[amps, effects, 4-trks recondens, & mona
-0h ng, it Beckl)

8, Ganlleamars Club
["along da riles"in Glendale, CTh. ...
The home of the besl live “circes"acts
= ask Ely or Marcus, thay knowd|

10.The Palace, Holywood, GA
[BAmshing & crowd-surfing
- the Eraserheads’ first aver
LIS, showl}

1. Las Veqas, Mevada
(Shopping, wdes arcades, slots & rmaona’ The
nights therme sang should have baan
“Barhés Gal” by Aqua.)

12, Embaasy Sultes, South 2an Francisca, CA
(&#th Fioor - their Bay Area Headquarters.|

P g 15 Tha *hippes
4 s ""_ \"_ ., district®of Hakght
idvLedF [ & Ashbury, San
:r:_& - _.-"“II v Francisca, CH
e s S rE (i was“The ride”
rd .r'l-'-"!”"-'!-'; - hassle 5a

it migrado!! ]

F3.
D'l forget to bring home a°beikhapan hoe

oy the boatlepper, LD




by Ely Busndisr

Well, alam na nating lahat na pumunta kaml =a
Big Apple. Ever alnce we cams back, we'wve bsan
incessantly barraged with the usual quaatlon: "What
wea your-most unforgettable axparisnce?” Was hate
answering this gueation because 11t reminda us of hilgh
achool. Di ba? Para Kang Zumagaws ng Sssay on your
summear vagation. You try to remember somathing apacial

LB LA, BoAs KUY, Eiv. ELV S e, RESE W

that ﬁtEpanqﬂ to you aven though wala naman talaga. SHERNMEN OO wede T D e APPLE) |
_,-5?;,“:1--'-‘ 7 dnd beaidan, tha four of us had Alfferant

: B ...:.I“_. axperlanded. I consider my vislti Lo the Dakots
#,;r.;" h' bulldlng {whare John Lennon weas shat] Lo ha Ltha
wa:';% highlight of our ona-waak atay in Manhattan. We

mlas Tisltad the haadquartera of BEG Internetional,
& bsautliful high-rise at tha hasrt
of Timas Squara, and mat with the BEG
Big Bomsas. I really Zot & Klzk out
af thei. And than there wia our littla
rimit to Jixl Heandrix's Elestric Lady |
Studig., Y=t I zan't spaak Tor thae
otnera. 4nd sinom we wani ithara fop
tna KTV dwerda, I guesa 1t'sa the only
unanimoun thing worth wrlting about.

dztumlly, we A8dn"t axgeat that

tha four of us would bBa abla Lo Walah
the show keal wa only had two tlhshkata.
Whan wa landed in Newark, HNaw Jaraay
g = & Tow mlles eway from Hew York -
‘ wa'd alrasdy daczlded that il only twa
maidld be gble to sttend tha mhow, Lhan

‘# ne one would go st mll. Bapldas, we
o wara juat looking forward to shopplng

¢ and tha taplng of our wigaptansa of
tha awerd the day befora the ahow.

Tueaday morning, we [Boas RAudy, Bosa Wiz,
and ths Tour of us) Eot up gesrly %o go atralght
to tha weanus, Radlo 2Lty Hueiz Holl. Earnasdt,
.:Iar.g. gnd my Hom didn*t neve prassa @o they wantb
ghopoing and we all agresd Lo Eset tham at Fashlon
‘nfd for lunah.




We mat with Caroline Trom ETY Asla [who took
sara of wa the Clrst tima wa went to Singapora). The
whols bullding wes sordonsd off end thers were Hew
¥York cops henging around. The szena puteldse waa
really buay, you 2en isagine - lots of ajulpment
balng nauled here end thers, teshnizisns with headaats
walking briakly, shodtlng &t esch olhar.

®a antarad throosh the alds entranze, Jecollne
leedlng tha way. She telked Lo tha razaptionist,
gnnounsing thet ahe wes with the Erasarhonds.
I waa axpasting & loud “Wha?!" but;, of 2ouras,
theay ware alrasdy notified. T ZFusss 1 was Juat
peransld or insacure, I don't know. Thet'a
why I was raally surprissd that avaryons in
the vanus, from the srew to the HTV paople,
wea quite nize and trested us 1ike they would
sny othar Aearizan erilata. Ho one salllng
Fou nemss or things like that. Jr saybe wa
ware Just in the wrong side af LOWH.

Anyway, thay geve us stisker IDs that
we @abtusk ko our ahirts with prida. Ineldes,
the venus was pretiy Lmpresslve. It was Tusiar,
tha aeta weran'it finlahed yet [tha show wea
the naxt Admy), and the only Tinlshed stags
waa tha gne whera thay geve out the awards.
Tha big vides ooresn waz slresdy on, showing
logos mnd atuflf.
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Wa wara introducsed to this girl who I
thought waa an sstreas, but who turnsd gut to
ba the make-up srtist. After ahe put foundetion
on our faoean, wa were told to sit down nesr
the stage snd welt for our namas o ba callad,
We were with mno Indisn womsn snd & Chliness
ginger who did & zovar of & Cardigans aong in
Henderin. Behind us sat & bunch of blazk man
end women, and somabody told me that thay wars
Puff Dndﬂy'ﬂ Apncara.

Finelly, Behul Hnans ahkowed up onstage
and 1 Aldn't rasllza thay wers alrsady taplng
1t., 1 saked Bueddy Lo 4o the telking bezause I
wWes ap narvous. Wa wrota down our little spmsch,
end I think it was Karsus who same up with the
"RBogzhi™ endlng.

Thae next Asy, Wa wWanl our saparats LR
to ahop, I want wWith my moa to Times Sgusrs.
I apent the firat forty-sight hours looking
for this vidaogane ahop whish I°d only reed
phout in nagarinas. Wa Clnelly spotted it, end
I think wa apant tha wiola day thera. I maan't
aTan thinking of tha Awards anymorse, which waas
et aavean 1n the evening, and I think iy bendmstes
wara aleo preocscupled with other things.

By Civa in tha aftarnoon, we both de2idad
Lo @ bask to Lhe hoteal to get some reat bazpuas
pur laal wapsa kllling us. We would®re gattan
a oab, but at that hour; it wea lmposalblae, =0
wa had to welk bask. Adlong the wey, we paased
by Hedlio Jity Hualzs Hell and the azens wes avan
buaimr than the dny bafora., 4 nume spogwd hed
formad in front of the bullding, end I ssw tha
Ftlaﬂ oputsida whara thae Foo Flﬂhtﬂfﬂ war|e Lo
parform. There weres & lot of TV vens and still
morz zopa. I falt & sanss of regrat, belnm ao
clogae mad yat ao far, you know what I maan?

When I opened the door to our hotel

mpertimant, I weas aurprlasd to sas Reymund
nireedy thers,

asan nin bhafore.

gll hypuﬂ up like I'4 nevaer

"Prro, wa'rTe Enlnarl!“ ne gxolmimed,
giving ma & high-five.

It took ma mEinutes bafora Lt 211 Asn:
in. KIYV Agla, anpa“lllly with Carollina'a
halp, waa able Lo gat us flva tiokeial Wa
wara Eﬂlﬂg Ly mataoh the show!

Boss RAudy gqulakly told me to zZet
Aragaasd, I ngid I wman't chenglng, but
spparantly HEY had glven him tha funny
imatruztlon thet we were Lo wear the Aans
zlothaa that wa wora tha day bafora at the
taplng. I almoet laughed aloud Basauss Lthoss
zlothes wars already in my leundry bag!
Lucsklly, I only wora it for helfl a 111 mnd
my mom was thera to iron 1t. But I would®wra
WOrn a Enddlﬂn draas LT thuy told Er tol
Wall, maybe not. I atill have aoms Algnity
l1aft. But to wesr tha sama thing twilsa 1n
ordar to o to the Awards? Ho problemol

Wz wers supposad to maat Carallns and
the reat of tha EEV srew at thalr hetsl in
Tlesa Sguare st sround saven, but Buddy and
Harzuas were 3tlill out shopplags. Wall, i1f
they didn'i zome back ascon, we dealided to
glve tha two tizkata Lo somabody alase. Sorey
na leng! But what 4o you khow, they arrlved
at the lgat mlnuta! Lusky guya!l

Wa told tham sbout the slothas and
Buddy wes insraduloua! But, Like ma, Lheay
quizkly satoppad ssking gquestlona and Juat
A4 1%, On our way out, Boss Rudy warnad um
not to bring our caEeras. IL was atrlaotly
proflbltad., Awwwwww! Spollaportsl

After we mat up with the othera and
got our- tlckets, we walked to the Kuals Hall
gmd Joingd tha long llna to the apteansa,
Raymund apotted  bus that waa rasarveanl Tor
the Fana of the Fooe, to ba parked latap on
in front of tha atags (on tha vanua's marquesl.
4%t the entrancse, a buge guy stood in my may
and 281d in & friendly volsa, "You wouldn't




have & FADATR tharse, would you?"™ i pald no,
he motionad @s to o right sheed in. That was
axtant of thelr atristness. Cowardly me for
taking any shanses.

Wa mald goodbys to Carolina and KTV
sraw, all of us agreaaling Lo meat asar Brysnt Fark
eftar tha ahow !whars the NIV DATLY WRA 0 LRka
pleocs). Tha ushers Jdirasted us to the sacond
saxzanina, w®whlishh was twe [loora up., [T qulzkly
dawned on ma Lhal we wara galng to asa vary little
af avaryons onataga.

Wa Aidn*t aift rlght away: iha mazz waan't
opan yat. 30 wa mads tambay at the sszond [loor
1nhhj, watohing the sommotlion downataira. Thara
wara a lot of people waarling bDlaszk; Lt wasan't hard
to imagline balng in soms shelk slub in Hakatil on
a Spturdey night. Boss Rudy and I azorad soma fraa
drinks st the bBar unkll, finelly, the gatas wara
opaned. Wa Tound our saats and trlad hard to &zt
norngl under tha slesumstansas, Whnat happanad
after the Lighta weant out?

and
Lita
ok

Lhe

asrowd chesrad. The loericens around
ug wara avary kit pa axcited mp wa wara, Chrla
Hozkw ftha host) appesrerd, end I wams rlghni. Ha
lookad &a big &8 my thumb. A1l I could tell was
thal na was Dlask. He 414 some wizked ona-linars,
moat mansrable of whlishh waa hla gbservetlon Lthat
tha parformara and awardasa thla year wouldsn'
brzk next yomr, That raally zrazked ma @p. T2
'_.".1'!'||5 I 1ike moshk about tha Rumor in this part af
the globe 1s thet 1E'm aas lvrevarent and
unzompromislng. Anybody could he a target, and &%
laaat thess meys kaew what's really solnz on behind

the glitx and glamour. They can lauzh at thessslves.

Tha
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I zan't ramasghar the axacst Lineup
of parformars. Wall, 1T you saw 1t on
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W, you mew the axast thlng we 4id, only bDigger.

Plum, thera was osna parformanss Lhatbt 0o telaviawer
im the world aaw. It wasa aditad out Tor a vary maad
rERAC: I*11 tall you about Lt later.

['1l B kisalng You" by Pull Daddy has mot
to be the worst zover/sample pong of tha year.
Sarry, folks, Thet's why it wea = big latdown for

Fa Whan he wes introduce=d ga the firet peaclformar.
Andl it wea svan & bigger latdown whan I saw Sting

AppAAr onateEe. Now this guy has done a 1ot of
quastionable muslzel dezlslons in the lattar part

af hid saveer, but agrasing to ailng on & oaver aong
that musks heas got to ba tha worat ldem I'wve avar
hesrd. Add

to that the forced melodrame of tha

obligatory shursh sholr and footags of the decesasd
Hotorious B.IL.3%. on the big video ssrpen, it waa
cgrny o hell to say bthe leaaat. T maan,
nothing wrong with olaslng a desad Ieland and peylng
tributes and all that, but when avarybody at the
ghow atertsd behavinz llke thla guy was Hother
fareas or something gnd shovad 1t down Lha audlensa’as

™y ]
Lhere'a

ﬁ;}}diﬁ thraet, I couldn‘t help wTolling my ayoa.
S



Wall, auffilce to amy that mas the only
corny performancze of the nlght. Jawel gzave
an l:l-'.l.ljl' agsouetls perlformanse, Hush hatbarp
than Alenis Horlsstte's leat year, LT I might
mid. Eqrqy agaln, folka. The Spize Mrls
waran't ganpetional; t-h-':t}" wara aS7Tan nora
tll:l]"'l'l'llg Liva. EDI"I:"_?. Splica Tena, but this is
ana af Lha ii'-l'il]‘t.i.-!_'ﬁﬂ- ol i:'u:'ir'u; Your own
:lglmlnu. I almoat fall asleaap when Tha
Wallllowars pdl.“'fl.'ll"l.l.lﬁld = with Brugs EPTII'JFL'EHI'IH
ng leas.

Tha rEal gtendouts ware Ba2H,
Japiragquel, and Uz, whoera parformansa Dlaw
us gll sway-. It waan't jJjuet the ousla; 1t
wEs the tezhnizel stuff that raglly
imprasasd ma. You aee, evaery parforser
nad thalr own Aear BNl eguinment Lo
et up, thelr tashalizliana belng glven
q-l'l.".:.r a Taw minutesd 1o pull thie A0ps
and Arum kit nnutngu. Buat with U2,
though you couldn*t hegr any noloa
'J.UI‘II'IE gat-up,; the aounl Lhet Ccama
out WEa I.'Elﬂl:ll'l.:lt-ﬂlj? ilﬁl."‘-ll'IE. Lt waa
23 slaar; it agundad 1ika & t‘iﬂﬂr"ﬂ.lﬂﬁ
although thetras waa no doubt that 1t
was Liva. 0Oh wall, cthars's stlll a
lnni woy for our Lu:hnalngf Ly go.

dnothar dissppointment wae tha
Frodigy. They wers actuslly Oy Doat
highly saticipated ast of tha alght.
I was doubly ax:zltad whan Kadornns
afpaarad on ﬂtll}-ﬂ: to introduse thanm,
only to Tind out that their “"llva®
parforEenss wes on tha ¥idea asresn. Hay!
Whaet ElwunT BEvan Lhnu;t I didn't PRy & alngls
cant for my tloket; I Felt sheatad,

Yow, hera®s the Tunny pert. You probebly
wouldn't belisve ma whan [ say that halfway
t-"l'l"lil'u-F_l'.'ﬂl thae Anow, wa dozaed off. E-itll_'ll'*ﬂltll_'[
keoing asldlip, laciudlng Fosa Rudy, whila
gTerybody wae having fun. O spuras it wan
tha Jatlag that wa still hadnfi rescavered
from, but whet sads Lt worss ware the Long
gapn within the parformancas 1urin3 tha
aaemaralal breaaks. It wan a Ennd Fire minutas
of wnltln; = and though 1t wesan't reslly that
long; it wes enough to put us waery datallnas
zrogaars Lo alaap. ILE wean'th ?I"'Billjl' that Dad
in the baginning. We would wake ug every Lima
the anndunsar announszad Lthalt ths ahaow wan
aiout Lo Pambmbe, n:klng avathudy te go beak
to Lhelr seata. But later on, nothing wen
ghles to waks us up. I could just imegine thea
other people around us wondering whet an
garin wa swellowad. But than lE’,ﬂlﬁ. thia waa
Haw TorkK. f‘!’l'ﬂ:_}" _'.}:I"“D'bi.tl"i_lll' Aldn' T E.i."-"'i & AREN
that flva guys wara aslasp all at onszs In
tha middle of an exolilng show.

dnyway, whan I wols up, I wes grogzlly

mels awere hf Bu&dy tamt I just mlssed Winona
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Aydar. Stupld, hah? It'a depresaing to think that
I won't gat sacthar dhensa Lo ase Har la paracn
avar agein. What o bummer.

When 3hris BRozlk ennounzaed right bhafora tha
lagt comparslel ZRn that darl l}"l"l KAR20T WRE up naxt
for thnair firet sver llve talevialon parfornansa,
1t waa -:.ll'lill.lg:'l 12 Kaan @8 awala. Tnasgs shosk=roskars
hava Daan Dannadl oy aluosl avary stats thay wara
gupposad to perfora in, Thay've Heaan st war with
sanetora and raligious groups; mostly becauos of
thalr llve antise. I suppossd HTV knew what they
wara in Tor when thay galsd Yonmon to be their lgat
parfarmer of the night. Huhndy in the Hell know
whet to axpost.

Whan T2 Tinsklly Ear:nad ONBEIAgs 2asortal by
& bunsh of men in blask ‘wimisking the U.3. Basrat
Sarviza), avarybady waa alilent, insluding tTna maanarsa
by Lthe sataga. Tha band was thera to zive a show,
naturally, and to Lhrow ia some polltical atatemants
while they wara at it,

Kanmon walikad up to 2 podium with the Amarlizan
aael 2n it end with & somewhet bestasrdized hAmerican
th_l.:s_ in tha 'tllﬂ:':ET":lul'.l"!. End prozesdad to muEke R
anganh Hg,ﬂ'l""‘.i:'l.g_ “'I]."!'!ll:l"}-":"'lﬂ-j" whila f:"--ﬂl-l-t-lﬂ.l!; obazanitias
at the audisncse. Ha than ramdved Tis soat. I Alda'k
gurprise ma afb all Lhat e waa wWaaring a Dlask
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laather [or wes It laze?) bondage outfit with Whla butt exposad. The bend whipped
through a ssml=llve rendition of "The Beautiful Pagple" whnile the sudlanzs allantly
watched, It wes obvilous he waa Haeaplng himaall 1n shash. After all; this was KIV'a
ahow, not his. He ended the song with more obacenitles and gzave the audlance tha
finger whils hla band trashad their equipsent on sisgs. After that, we wearlly want
out to go to the aftar-show party, azheduled st midnignt.

Wa atill hed soma time 1=ft a0 we went Lo MHsDonsld’s for some solfaas. 1 was
tamptad to go Bask Eo the hotal Lo gei my cemere, Dul I was 100 poopad L0 pop. Wa
Lthen walkad down to Bryant Perk.

i R TR S AT
T THRE f Nl ARTEL (A
ey T THE AnrdRERE

It wes the blggast party I've aver besn Lo end I was exzited ae hall. it
was held Rt this huge, beautiful park in the middile of the olity. You
apuld gsa the HTV logo on the huLLilngu. ilke a Tazhnizolor bat-algnel.
The food was enough to fead an srmy sithough we dldn’L sal any. Thars
wss & PleyStetlion seation at the southern and of the perk, but I didn'z
gat 4 ghanze to play 'zo0m thers wara Loo many paopla, At the centar,
there was a ntaga and &4 band aat=up.

Wa plowed through the asa of peopls, looking for Zarsline; but
wa smadldn't fiad kar. I think thers wers thousands al paopla At Lhetl
pERTLy. We ateyed by tna artiata’ satranze for & while; hoplog Lo catoh
& glispes of the femous fezes we 2ldn"t get to sse Lthet mush durlng
tha shew, but to our dlissppointment, not one salabrlty ahowad.

ind you know what? I asa® the girl who seng Lhoet navally a0ng
"Hitan," Haradith Brooks. Jod, asha was tacky. She Teelly rulned my
night. She looksd as atupid and zontrived mas hear aong. Have you aeen
har vidao? Gesr, whaet kind of a bBlish la that? Wall, I won't apoloaglszae
for that. Frlenda, one Alenis Horisatts 18 sanough, okey?

-

Suddanly, thne perty band for tha nlght - & new group 2alled Save
farris from California - was introduzed. We slowly mads our way to the
stage. They're & sk band that realnded me 8 lat ol our wvary own Publtka,
who ware doing thie kind of thing three years anesd of anybody in tha
dtates.

It wag slrsady ona in the moralng gnd nothing Tar oul was heppening;
tHara ware still no salabrltiaza. [ hed no iatention of getting dArunk Just to make
me anjoy tha party more. My stosssh nurt snd I wes aleapy s heall, Mercus had golten
ipet in enother kiddan ares somewhersa, 20 We Aidn't botner looking for hlm. We
hailad & =ab snd went homs. I'd naver been so sxaltad to Eo to bed in oy whole 1ifas.

§A nighthuud..y.h..,m.m,;.

T s book in 3R ahan | wos fied selermed beoss S | owas Treck oot af collige i lail jusl golten o jsh psam imsinctor LI
gt Il was peobably Because my studients wete aaly o couple of vears mwumger than i that 18N awkiand being acddressed shal
it m 1 ey gt s 100k Eeven alevelopes] am ope ning - sl (e e Tt that they eould eall e seibing shic santed GUTSINE
‘the e l=snmm, jrost cis B e 1hiey sekilresesed e respectfully s10E. Tl swue tli.

R |mu.||_.|] i tlevads laten Ravmuona bessame my sl i LCF DH i ﬁ'\- et | hisl becmmee =Sie™ laths i amed ool off il classrom

MJHI thee age pag beetwesrn e s my students bhael beoosne bigger, Bai his genenstion hed developed o new uringle in the msine: e X,

B 1 wenlized thi= the fics tioe 1 saw thoe ceebaie of hie SETRAELECTROMAGY ETICAME! alban. § wee o *Sir Boban.”™ | founid ﬁ-.' . f’(l:‘fr.._
Sl plereemithy assising becanae it sunnibsd a0l | was a msrintler ol the Bonie] Tahle, § am sl =Sic™ b insome woss, Dam ke s "-\- ; o A e _I|.|‘

teacher be thedm: ot | oam algso “Hobin™ hecponses sor r|'|.|.||||||.-'ru|| har gome Tar bevand the elagaranm, e {-ﬁf‘-_-

I wonadi-r what urigi||;|| “tle" b el gl al # wilisrils will Leslow mpm me in the vear D000 Wiatesaer i s, | |HI|H'
ang thee PART soudiln't b e Lo oemanr,
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They are the best-kept secret in the univer:

|
Al

A DARIUS EXCLUSIVE

Their Mission:

To monitor extra-gorgeous female bodies

They are the first and only line of offense
They exist only in the shadows.
They are the TITIG GANG and they titig bac
especially if you titig first.

fen have abways been fascinated with women, since the
beginning of time, or as far as history itself s concerned. AWhat i
it about them? Well, maybe | have just been out of the sun too
long, butd say that men look and stare in appreciation of thelr
anatomécal beauty, And for whatewer resswsas, nothing has changed
ben still make “fitig” 1o those “gel®” who posess that triple-=
factor, if you knenw what | mean.

0, the legacy caontinues. Mo orne raalty knoss who imvantod
the titig; bat nows, making fitig is reaching new heights and higher
tewels. And if you were to ask me if pow could go blind doing this

HELL ML

It recently, | have'discovered the existence of 2 gang,
tha "Titlg Gang™ {or TG for short), Who are they? Well, thanks to
a reliable source, bwras able to visit their HO. | chatted with some
of the rambers, and we conversed about the estence and gimmicks
of their notoricus gang

| asked one of their members, ak.a. Caesar, “Whydo pou

exert effort to rmake Litig 1o an attractive ge?*

He samiply answwered, “Making titig to a gef with obvious anatomical
superority will dedinitely improse one’s eyeand hand coordination,”
! Hmirwm, [ think | just read that ina top fashion magazine, or was
_:'h, it in the Penthouse Bsselast month* Anyway, to cut it shoet, the
-+



TG is still at large and i4 always in the right place at the right time to
rprise every gel with their By attack, Actueally, they are eserywhere,
ne TG will spare no one. Wherever the gels are, they will be thers -
seen, unfelt, and always ready Lo go for the kill (titig, that i) dyring
3 skirt alert
The TG has been spotted thropghout the metropolis, ahsays
gacly to fitig every gel they can look at, Glorietts in Makati has been
sported to be ome of their favorite spots to make iitig.
asiopd another member, *Why Glorietta
¢ immediately answered, "Dahll hindi pa uso ang BRAM™
ment to Glorietta the following day and was stunned by the amazing
ghit. and behold! | thought | just died and went to heaven
m surg that 'm headed there, but it seermed like the closest thing to IT.
e place [ooked just like how they described it | had never really locked
a1 that place in any way other than a shoppeng site. Was | ever wrong:
Ancther member — whe wants his identity 1o ba protected for
says that Galleria is ancther one of their favorite

not that

SOUrity reasons”
s
Wiy, | asked him (stupid gueestion)
4@ Just shook his head and said, “Bakls ka ba? At saan ka ba natutulog?
& ilaliny ng bato o 52 isang kueebs
50, | parsonally checked out the place and there it was - the
smasan™ was everywhera, Only then did | start to understand their Causa
and why they do what they do. The funny thing is, | wassunconscousty
secoming one of them. I ooudd just TiTig all !'.|.'!|'§,' GELS! GELST GELST We
w5t can't get enough of thern, can wet
Thay alss told me noct to forget BMegamall, and to aleeys bring
3 corpass or, if possible, shades, because “gels love men in shades®
sEmi., ). S0, ance more, | couldn® wait to check out the place and
sally find out why they go into states of hysterla. Again, | wasn't
dimappainted. It was not only that, but it also Gcourmed to me that giels
smday are getting rmudh cuter than they ever were before (5 ght). And |
shink these gols already know that— that's why they wear wihat they
sear. Salamat ra Dins! !
Ome time, their leader, Commander Jesus, took me to one of
e Bt Spols. Of coiirse, we all knoa where Greemhills is, right? (I you
don't, go get & match or a lighter, soak in some gas, and burn yourself}
s0ing back, we strolled there for a few minutes and it was really worth

These expariances with the TG have [iterally opened my ayas o

another world of God-given joy. Tha fitig spots | beheld together .-n.-:l:h
the TG were paradise. 1L was lke being in your owen sanciuarny, | swear
that these are the places | will ahways hang-out in for the redt of my
extsting lifie.

The members of this gang are geniuses to the truest essence,
angd therefore are the cookest dudes with the most amazing reflexes
one could ewer possess in berrms of zeroing inon thelr targets during
a skirt alert, if you know what | rean. | really can't say hoes many
marmbers there are oot there. Bat I'm pretly sure they'ne guite a lot
and are still growing in great mumbers.

A5 wve came to a chose, | asked what they would like to say
to all the gels out There

Thay simply saud weith extreme sacitement, “We are basically
harmmlass, Hindd kaml basta-basta nagpapahalik. Aro kami CHEAPF?
Strict ang parents nanin, nol All wea want is 2 good optical dose of
owr daily titig reguirement. Pon't be afraid to stop wearing thode
super-sexy and skirmgy dresses and skirts, God gave you geils o special
anatomical gift, 4o please share it with us, And salamat 5a fahat ng
mga natitigan semin al natsambahang nakilala,” [Suwerte!)
Hemember: The truth 4 out there, MARDHAY ANG TITHG GANGIH

Looking al the other side of this whale thing, one question
pops into my mind—how does the TG affect the gals? Do they hate
them?
well, my prodigies, Ralph Macho and D-Man, just recently intervicwed
a titig wictim, Let's just hide her true identity by naming har “Debbin™.
She narrated to them her “terrifying sxperience”,

“Tinitigan nila ako ng walang awa; wala akong kalaban
[zban,” Debhie said in a very sad voice,

“Then what happened?™, my créw asked,

“Wala! May dumaan Jang ma mad masikin et maikdl ang
davmit kaysa akin, at before | euen knew it, mawals sifang parang b,
As if parang imagination ko fang yung buorng pangyayan.”

“Wifill this stap you freem wearing what you wear, and gy at galt
ka ba sa kanila?”, they asked

" Bakit naman?™ she replied, "Does the TG really exist, or
were they just my imagination anyway? Pero, okay famsg Jeon,”
5o there you hawe it. | don't really know who the real victinn 5. Do
gels hate baing titig-ed at by the TG or by any other guys, or do they
actually like it?

The inwestigation continues. ..
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Mpdate

by Ralmund Marasigan

~ Since the last Issue of Pillbox, there have been some
serous changes concerning the E-heads’ management and staff
due to "musical differences” (he, he, he. 1

To whom it may concern, here's the official list of
E-heads, management, and staff,

WARNING: Beware of imitation (or misinterpratationl.
Fop Inflnlty Limited Laundry (PILL) is dead
Low Intensity Pop Sheet Incorporated (LIPSING) is the NEW E-heads corporation

S malahy on guitar and wocal duties, oWy inoustHaired with his expanded
ard fras besn busy exploing the somic turss rig. He is curremtly working on his
flava of the shicker piano. On some jazz side-project with Noel Garcia snd
nights, he moonlights with some sancho

members of The Jg LT

Pendong, and ather Live

Blctmy A'S

Sl hag s guitar FX sef-up changing Has won in the crusade a4
vircnally every week, He f5 mow frotarcades. He s now fooking for
desperalely seeking for SIMM: to ] anyone who can give solutions to his
upgrde s samper - = MW profents,

mund

e instrumerrialist spéder frorm Adars,
and the latest addition to the E-heads
Eaanced fnen. You'll fnd him playing
e b i wihatmod in bigger clibs
g concerts. Boware of Ris comy jokes

A fave-life woes




re - she’s the
rnew road manager. The latest Lifle
upgrade comes with moare Bitchin®
power and mare killabeeps per late
se0ond. She is aiso still the relgring wkay

Jule

Sefore wovking a5 the E-heads secrelary,
she used oo be & member of thwe Citizens

to absurd

Bleach offender, guitar tech. reggae §  One-man phore anmy, guitar
music, and videogame-boy tech, Texken expeart, and shrlmp
COTIMMNESELT,

A nteng

Frering services, the inside story
chandising retail. f pou nesd
ers, t-shirts, food, shelter, love

, or anyihing, ook for her rhe urive

tita fHeth NG & Varmus




HﬂEl s Anatomy
of D-Tour O

G0ing o tour s probably the second-hlggest
drgam af amy musician. Sealng pleces you've newvar baen
to bedore, meeting new peopds, and having & really grast
time hey, it's nothing like going 1o the girl's bathroom|
arg some of e things you dresm of when vou're a striving
musician. Wel, maybe. A lot mare happens with tha
‘Heads

So what's it like gomg on taursith the ‘Haads?
Wall, Jon Ben Jovl meght agres — itsna”bed af roses”
Bub thase are still great fimes [@nd betier okas),

First, lat's start with the basics.
I've leamed that packing thres palrs
of pants, fivg urdarshors, five shirts,
thraa patrs of socks, and two
pairs of shoas - not to
mention taolleiries,
basper, cellphong,
and - oh yes =
friy instriment
iwhich, in
m_ ¥

£EIS,
s the
just doasn't
work. Ezpecially
BiNGA waTe only going
to ba away for one night.
a5, ona night. Conbrary o tha
mﬁmmﬂhm
& provincial gig Jasts, a gig
-only happans in ane fight.
‘ﬂﬂlnrllﬁmhuﬂilitm
~ says - which | agree with
-lﬁ].b!l Em.ﬁdnl:ﬂpark
& shirt and & Disciman,
F e bearn. h;h: pak
heavily



would have bo strateh and Nesd them muscles if we have to lug enound

the roadies? Well, they're already lnaded Trom head fo bos
with the athar equipmend. But Gary and Enbeng do help
meaut whan thay have sxtma fingers to spare. Most

o Bhea tame, | carny my own load - and it isn't eamsy

We laava tagethar — esther by van or by
plane. W also sleap together - in tha
vEn on the way to tha asrport and
in the planae as well, Kinky, huh?
Wil wou know what | maan,
'z abowt ga much time
gs yoiud get fo
rasl. Thal

; you'ra

Fw ek ¥y

enaugh nod o

e Saabed next to

Buddy when, you're

ricfirg & turbo-prop plane

. Thie guy manages o comss up

W with planae-crash stories justwhan

tha air pockats slart fesling like hales

i the sk Thara just has to be a betier
way o go

|.]|:":n'.'lr'l ardeal, rﬂﬂuﬂﬂ‘ﬁ}' alive and mtacl we
all ane bed to our waiting ride to Fhe hoded,
Then our reom ASSignMents come in.

The rooms. wsuatly fouy are disvkded infio
respectiva categonas, namaly: Smakng, Mon-Smoking,
Ladise. and the Gams Room. | normalbyget bunkad-inwith
Gary and Enteng in the Smoking Room for somewhal obvious

reasgns; Buddy {Thank God), Raimund, ard Marck Laccay are in
tha Mon-Smoking Boom for better reasans; the m@nagement i in the
Laties Room forragsons | cannod understand; and Marcus is with Ely in
= the Game Foom for no raeson at all, Just

& " q kidding. They bunk togather because they'ne

] the ones who spend mostof the time playing

: aiihiar with the FlayStation [which they

§ always manage ta Fave aroundjor with-uh,

well. the PlaySiation. It & also larEhis reasan

that Gary and Entendg spend mas of heair

time n this reom: Maybe wae should name

it*“Tha Girl's Room' msiead. hmmd,.

Ehirway, wa usually have only a faw hours to
gheep bafore soundcheck, which Iz — | must say - only
A few hours if you st had a club gigin Manila tha
might before, And Saap almosl nesar really happsns
with the managers knacking an your dadr 16 chack
whether yaure asieap or not. Buddy always has Ehe
mom phane busy for oam serdce - Tor foad, 1hat s;
Aadmund always has aoood magasine to read; Lacsay
— wiall; a5 an-ekcepbon - alwens sleeps; and the rest
are atways havirg fun, Ahhh.ﬂ‘ua 0TS Qe E!h'!.

Then comes suurh:ﬁchun*: tha mdln s-wll:m towr (fo promote the show], and
tha autograph signing. Autagraph signing: Somabiow, it never seemas o b what its
supposad te be. Lot of plciures are teken [=ometimas, if I'm lucky, with m= slang
with the Fabk Fourk by lols of screaming teanytoppers. It & mob, | el wou. | remamber
being cormeyed along with the group with my fesl off the ground. Mow. that's an
expariance, But suingraphs ana, ope way or another, signed.

Atter all the mayhem, we'e broughl Back 10 aur hoded for dinmer and, well,
rest. | usually take a hot shawer after dinnet | never get to do the Btter. Mo games,

instruments just sbout 8 big and heavy as ourselves, What's with =~

mare fans waiting at

Ehee lobby, 2nd lots mare

fun happer afteraards. Than
i's tim= for ihe show.

=% Wa get to tha venue, wait a whils,

and then anter the stage. It's greal. | swear

you gef an indescribable fealing when yvou

plary In froet of & |em-packed gym and you know

the crawed is Bageing @ great fime. Mow if onby studying

in szhosd could ba like thia, Well, it was just & thaught.

After the show, wa have to wait a while longes
for aur gear t2 be loaded into the van and for our cath
by kv cledred. 108 UsLalhy & ol roore difficult aetling back
T the van than performing forabout an howrand a half,
| imitss mybed.

Back at the note, the:fars ars usualy gathered
al the: lobby. For some redzpn iy mind cannot
tﬂfnpmht:nd thiy always mTage I.*_u gﬂi back therg
befora we do. Mo traffic, That'has to be |t

Ay, 5o we're Back inour ragms, That's
whan the fun raslly begins. Lots of dood, jokes beer, and
fun. This: haggens till ahnvul: th'ee in ther morming ar Ll
we'ra Al fop tirad,

Lifg iz never {air. Being the anly ona among
them who sl goes & sehool, | have this really bad habs
of whking up at sewan in the momaing. That, &ter & long
night, i ol Tun —mainky becawse §'m usually tha only
one up this earhy, And worse, | can't get back to sleep
Thig iz fha tima | esually a%e 10 think ebout whai
pasakiangs ta bring back hamie S i Pue alwigs been
succassil in gomg 0. & smale in reiurn lg mare than
U foe e Mayie beauty comas 1o 1hose who wal

‘e all ged ready for the frip home; buy all the
possiig psavoongs (e always bave foleave the ks
behind): and then'hasd for tha alrport. Ite 2ad whan
Yo Sean plages you wish wou'd sean with somaone
alsa; b i ganesal, itis fun. Well, maybe et tima,

Wiz @it board the plana, | wish die would give
me & good seat. Buddy again? Well, you couldn't ba
seated next be sameone who gives better plang-crash
shorias.

Wl §



E-CCUPATI@NAL HAZACDS

An Anatomy of the Day to Day Ailments of Band Life

7. Let's-Go Memary Lapse:
Characterized by lapses in memary that
it Is time to leave and evervone doas
Jast-rminute-
1 5 v o [
important-
chores o call-
of-nature-
qulet-times-
alone, hence
resulting in
thi follawing
syndraome,

i Good Mormi Ulcmrs:
ng
(== Hyperacldity and gastric
_\H: S irritation [ie. elagiic tummy
s ™ ache) due to lack of decent
ok T sustenarce in the early morning
\ hours. May alse e due to 5
®s%  indigesticn of inappropriate 5. Body Distortionitis:
E g RPTRp
ik i"‘r breakfast foods such a5 stale  Classic symptoms Include a muscle soren

l?‘ s airline snacks, day-okd donuts,  various parts of the Wnpﬂ*whﬂﬂ'lﬂﬂhﬂ
)1}’_ remains of gig food the night  and lege due to the immobility of these body
lfﬁ_ o il R before, and nicotine-overlaad  parts while cramgad in a van with 10 other sleepy,

partnered with a carbonated  grumpy, and hungry people. This occasionally
leads te paralysis of muscles because of the
KamaSutra-ish cantortions the body makes in
arder to find just the right position to doze off
while in the aformentioned moving (occasionally crawling thn.r traffich van. i

7. Tulogstesia:

Mot an E-ccupational hazard, but | decided to
throwe this in as one of the therapeutic measu res
of the hazards. Once said bandmemberistaff!
managerment persan lays flat on histher ack
in the much-revered horizontal position,
“Tulegstesia™ i the best krovwn treatrment, even
batter than any available anesthatic on the
market today.

S 8. Autograph Elbow:
F 1 i W ¥ 4 Aorte pain and stiffness 10 UFD Encounters:
o, 55 '==,  of band member after Ayoided most easily by the pmﬂiceuf‘:lhﬂ#
o ng' A A signing album layouts and dodging measures as the J;.Inl-ﬂmtlﬁl-r.l
LY Lt {Inlays), posters, Flying
A postcards, magazines, Cbjects (i,
=) el photos, handkerchiefs, mineral a! p e
ol T" t-ghirts, caps, notebonks, water f LM ; -"w
4R T T arms, legs, and other bottles, &}:‘
e M assorted hody parts £ i k. "“.- e

o ; T
chuiringg sigaing sesskons. ﬁ--:-.-m iF

p'--l_ -_|.L._-_ .'hII:-

cans, chips wrappings, unmentionables,
are hurled *for f‘un" at or on the s

12. Communication !rustrﬂinn*
A common experlence of the homebase
crew who stays behind in Manila and
encounters gne or ALL of the following:
cellphone na naka-off; callphone na ind-
fwan 53 bahay; beapar ma ini-iwean sa babay
of beeper na hindi naticnwide; schedule na |

13. Airline Asar: ey di-binabara;

The tjpifﬂl u-:qpunlﬂﬂb ﬂf ane of the "'ﬂ’ilﬂ'ﬂi:!ﬂ: pmdu g i 'ﬂ '\i #

damaged personal effects; deadma ground craw; VIP naodatanatsa B e

loungas with nobody allowed inside youamer m g & ... & % j'r_

GARES in-flight when youd rather be alrpodkets ingragewaar “'%“}{h 5t |

that fael like aircanyons; airline foed that's more like guguiatin na & i "',‘.“i.";;rr-r'. ; j: iy
cafep SR AT

grade-one goodie bags: smoking lounges the size of  [ang  ang i
airline lavatories; ATTITUDE, not ALTITUDE. g T‘-ﬁ_l:#:fh?-ﬁl:l-hﬂ










OF THE YEAR

BREASTS: 7 ilume and ferdey
HEIGHT: . o the: efead gnsa
WEIGHT:  &igh? riso ...

Y} : :
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'} 0
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Infamous for their bad hair career, Famous for their hassle-free hazardous hairdos and don'ts,

Let's hair it for the Eraserheads!

Witness the halrbralned styies that wers r'a r then ano gone tomorow! Ha IF dara ""-\. Tair rdl.-lr'll;l P checks

ll | B & ¢ g i

[ tRIVIA gUestioN: How many more times can the word “hair® be used in this feature? |



POp, Dance
Roegoax, OPM,
New Wave,

RoCK ) Jazz,
New Age,Rhythm & Blues,

Techno, House, Clusuical
Soundtracks, ACip JAZZ.
Sﬂul, Rap, HIP-HOPI 9, ie&..

music one

Everything you want to hear is now in every music lover's dream hangout ---
Music One. With an extensive range of compact discs and cassette tapes

all in one spacious 2-floor shop just right for browsing. You enjoy not

just the music but the whole listening experience.

Over 20,000 musIC TITLES

LoTs OF INDIVIDUAL CD LISTENING STATIONS FOR NEW TITLES
WE ORDER RARE TITLES. NO DEPOSIT NEEDED!

A FRIENDLY SALES CREW THAT WON'T IRRITATE YOU.

AuUDIO ACCESSORIES, MUSIC POSTER AND POSTCARDS

00

000

3rd Floor, Club Fun, Gloritta 2
Ayala Center, Ayala Awenue, Makati
Tel.: 840-3439 Telefax: 830-3438




won P"POP.. RAP..
o ALTERNATIVE ROCK

0 DREAM PQE PUNK roct

LITO CAMO COLOR IT RED
“SINO CAMO?"

“FOOL’'S CIRCLE"

FRANCISM
“THE ODDVENTURES OF MR. COOL” Qs
flusiko. A Euphonious Array

.. 0f Stunning Artifts'All Distinctly Fitizino



radrmnuened Blarasigan e

play in a band, and my
groupmates and | have been
frequently asked by interviewers
ve have any advice to aspiring kids
o are in bands.

| have never really thought much
put giving advice (hey, I'm just the
smmer. not the band shrink) and I'm
e we could have made some pretty
pid remarks like “brush your teeth
ly" or “go to bed early,” but | hope
 following story can shed some light.

Racenthy, my band had the chance of
ing & couple of gigs in America, The whole
ip was like & silly movie soript = full of fun,
irlaks, misadventures, and clichss.
To be quite honast, the band wasn't
wally that excited when our managers
aunced that we weara hawing a gig in the
s, in fact, the collective feeling was that of
Seoticism instead of thrifl, This silert dubiousness
Eame from the previous US tours that naver
mterialized in the past. 5o no one was
Bificially” axcited until everyorns was oul of
Los Angeles arpart
Theri were six of us inthe groug: four
and members and teed ranagars. For reasons
B tedious 1o explain, our crew was denied
a5 by the US embazsy {in Manilz), so it was a
ck-to-the-hasics-bahala-na-rock-n'roll-
rman-garspe-rays revisited set-up, Mo sound
gineer, no sessson keyboard player, o rosdies
b decietary, mo stage director, no stage
picians, no light auy, and no spare guitars
fra luggadgel. But it wasn't all that bad. With
& luck and a fitike prayen a couple of friends

jth U5 wisas) promised to help us.
The first was Jaime Godinez of
Mirdchack (the sound camganyh w o L [

-"1!.4:- -E__

[

fram Manila the night before the LA, show.
Fortunately, laime had previousy worked at the
Palace (the concert wanue) as Gary Vs sound
enginesr, so he was somewhat familiar with
came of tha house personnel, egquipment. and
procedures, After working with Garn WS ronster
AR set-up, and with forelgn growps whe visited
the Phillppines like Sting and Pearl lam, ous
group was easy-as-pie to Jaima. We had the
most basic set-up with T guitars, a bass, and
a drum kit. In fact; one of the opaning acts even
had more high-tech gaar and instruments, pus
a bunch of friend: who helped them sef up

Mext to followe were two friends who
actad & stage tes hniciars and doubled a5 guitar,
bass, and drum techs Sanche, whio actually
wiorks A% an AR manager at BMG Filipinas, and

wark = friend wiho was having a timely vacatom
in the areal, who uied o play in the band
Tungaw, are accomplished guitar players and
have already had experi@nce in concert
pros oS

wie played teen shows, one in LA, and
nne in Cakland, and |l\..l’|ltl|!.l' theara ke D majar
foul-ups on stage. Both shows surpeisingly went
wall despite “lrregularities” in the production.
i wiere aversvhielmed By the warem and wild

1 b fr) M ngavel, Dk Maecos, Beck, the Fan, :
feep ricihi’] Lost in L&, the postpomed pictorial; (Esattaim 4 ot

il ns cEn-T

Iul'| I .1' IR S

P

Srudios: (above] the Palace 0L A gig weinss)

support of the Pinoy éraed wha came out far
thee shoad

Like any other tour, we had aur shang
of fun - kicking back with cousins, friends, and
strangers; going about the usual and unwsual

tourist spats: and having our share of
homesickness and mishap, e fell into the usual
tourist clickss like: almaost getting arrested &
couple of times; getting lost; getting on each
other's nerees: being absurdly halples with no
phone, no pager, ng carn, and e cable TV in the
middle of nowhers; and almest missing the
flight home. & lot of times we managed to talk
aur weay gart of these “eeents:” wa learned from
all the American movies we 2aw Back home. |
avert the spooky thought of what could have
happened if we wars in China,

Moy, where does the "advige™ fit into
all this crap? Well, abl | can say is, in Spite of all
the problems we had durlng those two
unpredictable weaks in a foreigsn country, the
hand survived Becausa wave been through
worse thmaes in the old college days when we
ware starting our little band. We had no
PANZGEr, M MGy, T 0w, No giges, M homes,
fa Instrumants, no audience — wall, almost
nathing — but we shared something that has
always bBean
rmporiant to o us,
and it's definitely
mot toothbrusdes.
Whe shared musec,

Mowe go and wash
thve dishies,

L) I
ML QT
L pariast

.

[ occasion, the
barnd has been
kmnown to share
home movies,
widhad pamas, Cs,
books, amd food. ]



The Eraserheads in Singapore

by Claire Alcoba-Miranda

The Hard Rock Café in Singapore is haunted,
Reqina, a bright-eyed Singaporean with Kim Basinger
lips, tells me that in one of the pictures on the second
floor - "one of those old ‘7is bands, " the guitarist's
eyeds move. “And you hear wvoices,* she asserts.

Muffled voices of phanfom guesis? “MNo™
Regina giggles, "the pillars are bullt funny®
A banner outside Hard RBock announced that the
Eraserheads would be performing there on Ocbaber T,
There didn't seem to be a problem with the acoustics
thiat night

Despite an ocnset of nerves the hour before
they took the stage, the golden boys of Filipino music
played an inspired set, no doubt boosted by an ecstatic
and homesick Fillpino orowd. You could tell the
canfidence was back when Ely guipped, “Bush couldn't
make it tonight - 5o here we are.”

The band {and the suppart staff they browght
along) would attribute their jangled nerves 1o doulbits
that they could manage toe fill Hard Rock Café, Had
pecple in Singapore heard encugh about them to come
out and watch? dnd just hews many Filipinoes were thers
in singapare anyway? Had the Eraserheads” music
reached them?

samething tald me that despite these
legitimate concerns, the E-heads wouldn't do badly

that night, | escaped & long, drgsn-out meeting at the
MTY office, vold my

colleagues I'd meet

them at Hard Bock,

and got there

halfway through

the Eraserheads’

set. The place was

packed.

Feople
weere standing on
chairs and spilling
cwer onto the floor

~past completely
oocupied tabiles. |

picked my vy through the crowd and found vic Valencian
of BMG Recards Pilipinai. He pouted at me, berating me fa
rni::::iru_j_q dinmer with them that r‘|'r|_.'i|“|t, then qui-:l::lg,.' smiled
pra udlg,r and pointed out same important-lo Jh:il‘u'_q pEI’_'lph'-_' in
suits whio Vic identified as from BMG International. Thl-'_-:,' shood

S5\

out im the sea of friendly Filiping faces, yet they bobbed thei
rmerny heads in time to the music and were occasionally spottec
Jumpding up and down.

| el airmast see The thoughts racing thealsgh Thea
mingds: ¥ don't Knowe wibat they're i.irl-:_;-r'uq about, Bt it sun
mmakes me feel good.”

| could wnderstand the enthusiasm of the Filipinos
'Fillim_] thr plasce = about 300 on the main floor and a smalies
croved gathered on the second floor, leaning owver the railing
ard watching the band from abowve, This was, after all, the
FEraserhaads,

But what warmed my heart was the support of the
foreigrers: a young European couple struggling to sing along
Becayse they ervied everyone vwho could, MTY W Mike Kasern
whi had come alone and was watching intently from beside
thee stage; MTY executive Dan Levi and his wite; our manage
from Indonesia, Daniel Tumivwa; and the others, like Begina
whom I'd invited from work,

Regina grabbed my hand and searched desperatel
for a way to catch a glimpse of Ehy's Tace. Above the music
shie told me she failed to find any Eraserbeads album ir
E..'ngan-::l-re-_ "Even at Towwer.” she said, | looked all owver

Then when the E-heads started Ang |’-|'|,r|'l.'1#_.'.l El Bimbo, shi
scrambled onto a chair and wawved her hands excitedly: "OF



it's that song!!l” She gazed on,
enchanted, and | had to remind
myself that she couldn’t possitaby
vnderstand the words. But
everyone else certainmly did. |
listenead, hair standing on end, as
hundreds of voicas joined in
singing the words to Alapaap,
Marana, and Trig ta derusalem,
drowning out Ely's wvoice.

Later, we went upstairs
fow & cleved-doar receptian. PATY
marketing mafager Anne Phey
arvd, of course, Reging, begged to
ke introdiuced Lo the band. She
cpperit the next hour having her
“Sticker Happy® poster and CD | found the band’s manager, Day, ard went oer 19
autographed, chatting with stand beside Vic to get introduced to some more BMG people,
Marcus and asking him about his Flushed and euphoric from tequila and the promise of a
days at L distribution deal for the Eheads in lapam and Auwstralia, Wic

told me to spread the good news. There was talk, too, of
The boys wirre giddy with similar gigs in other Hard Rock Cafés across Asia,

the success of their set, nerves ancd
doubts finally blown away. The E-heads were doing it - breaking geographical
Raymund weas telling me how they {and language!) barriers from a shodkingly small stage barely
all loved their hotel rooms = the twa feet above the floor. The stage at Club Dredd i probalbly
crisp, white shesats, the warm bigger. The effect was an atmosphere of old Beatnik coffee
showers, and the mini-ref “na houses where audiences could sit on the floor, and where

laglng may laman!* performers were 50 close to you that if you held out your
hand, your fingers could brugh thelr shoes.

*That"s them," the girls on the floor seemed to be
thinking, “It's the Eraserheads and theyre right in front of
me. "

It wwras a warm and rainy nig it FEE||I1g5 of
homesickness swell when you're with other Fi|ii-il'lr:'5-, all of
you far from home and wishing the person beside you was
someone else. 5o, in a way, like Regina had said, the Hard
Rock Café was haunted that night. The working girls sitting
on the floor, the grown men huddied together beside the
Bar = all of them had pictures ®f their lovers and friends
tucked avay in their wallets -
loved ores 3o far away but abways hovering nearby like
ghosts,

Or villire they? Because they seemed to be standing
right in front of you. These mildly scruffy boys singing the
wistful Balikbayan Box or telling the bittersweet stary of a
girl who looked like Paraluman suddenly reminded you of
the kid brother you're putting through college, or the guy
whio once cowrted wour sister.

and the words to the songs — if you didn®t know
any better ~ you could swear wou'd written them yourself,

A=
\.I'hq:f _'F I.'I
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We alwoys get a lot of “"What do you
listen rto?"’ guestions in interviews.

I gdon't haove o CO ployer in my car, | find it too Fuzzy. instead, | have o regular cossotte cor
sterpo gnd o Bunch of tapes that Fobote on it, depending on my mood and based o my
humble music colfection.

Here aore the 10 (fn no particulor order) thot aorFe on Beovy rototion this week

i the car: Dav wie: Earthlimg = Atari Teenage Riot: Burn Berlin Burn =
Drum‘n’Bass mi Viego = Early Electronica mixed tape oo Marie = D)
5 . Endtroducing = Lu: Fack Fever in Fever out = Meliow Gold =
F.O.T: PO = The Uharlatans: Tellin® Stories = Smashing Pumpking. Slamese Dream 1
Eive aparement: Sqguarepusher: Hard Mormal Daddy = ( 1 Timeless = Ben
Folds Five: Ben Folds Five = LT] Bukem: Logical Progression + Sneaker Pimps: Becoming
K = Blur: Blur = Pho Modus Operandi » Pharcpde: Bizarre Ride W = Tower of Power
Back To Oakland sstie Boys: Paul's Bowtigue

Here arge 20 CDs fwhether iflegol or noitl thot
were Fourd in somebuddy s cor:

Eraserheads: Fruitcake - (% I wrong fo Isten fo your omm miusic?

Murphy's Greatest Comedy Hits » Michael Hedges - For

Sale. » Miles Davis Acoustic = Elur; The Great Escape » Cibo Mat

* Portishead: Portishead = Monty Python: Life of Brian = lohn Lennon Yoko Ono: Double
Fantasy = Kenny Loggins: Return to Pooh Corner = Harry Connick, Ir.: Lafty's Roach
Soufflé = Stevie Wonder: Talking Book « Jaco Pasicrious: The Birthday Concert = Carlo
Montoya: Flamanco = Swing Out Sister: Kaleldoscope World = Recky Horror Pleture Show

Soundtrack = Sting: Ten Summoner's Tales = Sting: Soul Cages = The Folice: Synchroniclty
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CAR: Bessie (The Cow) Original Movie SpundTrack - for iong drives « Bob

r: Ligend — for b y drvas * The Cul: Electric » Yarha — for

2 1 yi: ChickYerHid = Atari Teenage Riot =

Jorge Maman Lunp Euploimn Dorroughs = Popong Landera — for hapw
raffic = Bob Dylan sDorothy (Bessie ([} HWOWERE: | have 200 C0: like dat
Killing Me Softly: Da Remixes = X{XLoops = Flaming Groovies: Teenage
Head = Eraserheads: Sticker Happy = Flaming Lips = KMFDM » Jonnie
Winter » The Beatles Box Set » Juan De La Cruz Box 5t

Maorcus

Cor Sounds: Yano: 1st Albuwm — SV e atbum it greatly imsecune abowt. = Rage Against the Machine:
st Al - FAMBAGISINGE This alburm keepps me awake whan I'm driving way past overybody's beatima, s David
Sowie: Changes - S0T ieoking fora comy of Sigey Standust and e Spiders Trom dars, but e compiation comains
sally great songs. = Chemical Brothers: Dig Your Own Hole — Gres! for When youre on your way [0 2 paity
» E-haads: Sticker Happy — W made IL if showld ke in my carn = The Cure: Galere:The Singles 1987- ._____,a-"”
1997 — He may not be a5 good 2 Sovgwriler 55 he ussd o be, buf Rober! Smithe sl uo hane nexd fo
Lesrytewy 0N my rock aftar = VST & Co.: Awitin Mo, Isasayaw Ko - it case of amergency. braak ivef
= Sneaker Pimps: Becoming X - Aeally, really sexp gy only at e This ailrn makes (o Ips
wally eryoyaide for me. = Americac History - Driving masic at its bast « A Compilation of Classical
Mlusic | dubhed anfo 2 cassatta that's greal for iralie fame. Every modonst o i city 2hould have 8
oy of tis. Hiowe Sounde: The Boatles The White Album — The groates! rock ol aibum ‘
o all Hrre, WuF 23id. « The Beatles: Abbey Road - The second gregtast rock'n'nel albwer of aif l 3
g, MWl s = ARBA: Super Troluper - The thirg greates ook i ol aitbunt of air tme S i
Burt next fo The Boatles, hey wrote the catchies! songs on #his plavel. | aleo recommend ABBA Gold.
= Siman & Garfunkel: Negotiations & Lovesongs! Bookends - Somelimes vow nead fo 6 your
Soume With the sours of sitence. = Stone Temple Pilots: Tiny Music - Theyre way ooolsr than Pear
b, and fheyTe the ol band from the grunge era that | really Feed offer than Novana, = Saturday
Might Fewver - This abuat oot make &0y housa groovel Lise with caofion, Moogh. Nat for iha fainf-hearfied,
» Rocky Horror Picture Show Soundtrack — Gragl songs, gread seveee of huntay, greal musicsl s Prodigy: Fat
of the Land - Purely lnchne muzak. Greal for heanng, not istaning. Goes will wilh wideo games. ¢ Placebo: Placebo
Fov when 1'm o sene wiitad | want fo isten foo» Elvis Presley: The Complete "50s Recordings — Long e the kg

Ely




by Marie Jamora
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( @ 8 A with Matthew Rose

Vic

Intrm:lu:ing the lasergun-slinging
stormtrooper and psychedelic director...
The name to blame for sticky videos
and munchy ‘headvertisements...

— Just another chippy off the E-block!

Presenting the creator of the shaggadelic
Kaliwete and the kaleidoscopic Bogehi Peechy!

Q: How did you initially hook up with the band?

3. Though their manager, Day. Wewere actually working

: 3 an something else tngethenagl'ie was daing somethin

= The Crunchy Interview With with Hilge u-:tti:.'ans. and éh& ?jﬂced Hit l;Th-::- could d:{:_rr_e lue
== Sreen Caduse sne wanted to do some e SCreen cis,

The Chosen Rosen = and so Hit actually put herin touch with ME so that we
;nulld t{_ﬁ effects t-ngetfh?:é?nd it %uﬂdsﬁ? hapl:l:_.ens *tli_l‘nat she
* pdotoh is th ic e 3 is also the manager of t raserheads, s6 when the E-
otoh is the generic name of Videok: it T e :ﬁMT‘u‘, . i

&- hfﬁ.wm what did you already know
3 I've worked with them before, We did a Chippy
commercial together, sol knew a lot about the band. And
actually, 1 like their music. The new album is great. | REALLY
like Sticker Happn}: but Curfterpiiiow isalso good. |
particularly like "El Bimbo.” 1 like the MTY of “El Bimbo.*

0Q: What other music videos have you directed?

3¢ | did Vanna Vanrna, that was the first film | did. Then |
did the E-heads, and then | did Jaya. I'm in the middle of
shaoting one right-now,

Q: What do you think of the E-heads’ old videos? Do
ou think you could've done better?

» Tough guestion | (laughs) ﬂkﬁ;ﬁ ivsdifficult to say you
could do better because an MTV, directorially, is about
style and design, and that depends entirely on the
individual. | would have dene them all differently - not
necessarily better — but | would have done them more
differently. 8ut | was impressed with all of them, actually.
They were all good. were all pretty.good. "Trip to
Jerusalem” was splendid.




it [Ews e,

&

high wernsf?]
LEFT-

Q: Who ar;iynu[ influences andfor inspirations when it P
Comes to rutinE: _ .
Z: Difficult to sa]ir I like the waork of Bowie, The Cure — musically, Sk
I'm that way inclined. Directorially, | like the work of De Palma. :

-
&

T

Q: What was your reaction when you first heard the
song “Kaliwete™?
Zrhliked'it. Rs my kind of music.

: What images or ideas came into mind? Did you already
have a notion for what yvou wanted in the video?

=: Yes. When | went to the first meeting with them, | already
had an |dea for them. It's jlu.-st whether | maintained that idea
or not. "Cause even when [ hadn't heard the soundtrack and
| hadn’'t spaken to them yvet, from the music | knew from them
and from the fact that we've worked together before | knew
them, | had an idea, | had a plap. It was 1o make the MTY kind
of European-looking. Give it mare of a band feel.

In fact, I've been sounded off by Day, the manager, that
they were after a performance video. And actually, what we
gat was very close to what | was looking for, although the
treatrnent was not only mine, | shared it with the band. But
it was very close. We were really on the same track, although
we had very different ideas about the execution. But for the
cverall look, we both had the same ideas.

Q: What were the clashes in ideas, in execution?
- There wasn't really a clash in execution. It was in planning. II/"_
I was looking for something, | think, slighﬂg weirder. And they
were [ooking at wm&thing mare slapstick humor. | think what
we got was a really good happy medium between the two. 5o
the Tunny bits are theirs (aughs) and the weird bits are mine.
But | really liked the jive together. :

In fact, what happened on the first meeting was that th e e
gave me a shot list. Raymund had broken down the soundtre I:Thﬁn:lrw
= which normally | have to do, so it was a really welcome sign o B
for me —and he'd already broken down the lyrics and came wiadlld
up with a well-prepared shot-forshot list. And then we discussed
that in the first meeting, and with the stuff on the shot list, |
could have shot just like that (snaps fingers). | was quite happy

|Matthew ina
rare hiinchod

wiithuit It was prepared <o that | could have actually shot it. But when
he.gave me theshotlist, he didn't have an overall idea on how it would
ook it wasjust what hewanted to show. And what he wanted to show
was verycoherent, so there was no problemn with that. 50 we discussed
looks, and at the time, | was planning to do something European

looking. ..

Q: Define Eurnp-eln-lnukin%.
3 Um, (pause) wow {Iaughif. kay, European-locking is, for me, more
redlistic in treatment, slightly more down-to-earth, more grainy. I find
American MTVE moreglossy, more glitzy, 5o | like something more
down-to-earth’and not over. If it's a humorous MTV, American MTV's
arﬂﬁlwsy with the humor and the English will be more under, more
subtle and will wery rarely will have glitz and glamour. 5o that was the
difference,

iwas laoking for something kind of grungy, but NOT really
experimental-looking. And I'm in love with the claustrophobic set, which
| think a'lot of MTV directors are. | think the reason for that is because
wihen vou normally work in production, you requrs: an axtra-large
amount.of space - for the number of equipmenit, for lighting, for motion,
And because MTVs are something even rebellious to a causze, you rebel
aﬁainst the idea of standard filmmaking. So the MTV gives you the
chance to do mmethln%thai you would never narmally do.

In cormmercials awhich is what | do most of the time, you're required
to havea lot of space so that you can be ultimately creative. So | think

R, T T W g



when directors — p«artiquari{eEur:}pmn directers — are given a chance II_.:_.
i

to do what they want, they like to rebel against the standard filmmaking T - A
racedure where the claustrophobic set is an absolute never-go-near. EJ"E’-f“""Eq‘f P T
o | wanted it to do something with a claustrophobic set. /T i -S.E-J"" ; Hf:
The 37 DEGR- et A
P
Q: What did you think the song meant? L I - e

3; Actually, | didn’t think it meant anything until | asked the band that.
After | had it translated, | asked thern, “What does it mean?" - because
it's so sublime and surreal — and they refused to tell me! They giggled
a bit, but thﬂ refused to tell me. | think they didn't because they
wanted the ta be as sublime and as nensensical as the song. And
as we were shooting through the MTV, they were giving little hints at
what they actually meant, but they deliberately didn't tell me.

Sg what | 'what | drew from the sang is'what you got on the
MTV. | think they were happy with the fact that it wasn't necessarily
what they were talking about,

But for ME, when | first saw it, it had sexual overtones written
between the lines. There was {pause) related feeling in it — that's what
I got from it - like someone had been hurt by a girl. And these were
all the things she did, and now it was kind of like a payback, which is
why with this, the MTV is actually REALLY sexist. It's 2 REALLY sexist
MT{.’_ So that’s why, halfway thraugh it, we got a payback on the guys,
with theam stra pped to a dentist's chair and the E:rf with the drill
{laughs), 5o that's the payback on the guys and she gets aff that, yeah,

fDon't ask.|

E: r\.;ih-: thought of the concept of the girl and who to portray
a2r:

3: The girl? | can’t remember. | always planned to put the girl in it, ever
since | heard it. | think that Francis, the production designer, put Day
in touch with her, And the girl is Dess - she's a dancer.

3: During the shooting of the video, did you discover any of
h: I:u?n s whims or nuances? Any anecdotes you'd like to

5 re

3: They're crazy (laughs). They're absolutely crazy They all have their
own little Ipe-r-_e.nnalmes. | find Raymund incredibly creative — visually -

and he helped 50 much in the MTV to bring style and look. | find

Ely. ﬁuu knowy, 1 could relate Ely to a Lennon - a John Lennon - in the L\
way he acts, in the way his mind weorks, He's a brilliant guy. [ admire -

him a lot - not just in the way that he writes, | love the way that he
writes, but - intellectually, he's a brilliant guy. Marcus is an absolute
nitcase, and so is Budz, actually. Budz is also an absolute nutcase. Mo,
actually, he's the friendliest, s:'iq'r_rm. He's the easiest to talk to and
everything, but the least.. wild.

Q: Any flashes of brilliance you witnessed on the set?
3: The whole shaot was flashes of brilliance. You kncw, we discussed
the shot list before we started rolling because | worked on it and put
in my little bits in between before we went in. It's because the night
before | shoot, | nopmally just listen to the song for four or five hours
just over and over.again, and lwas up really late that night just listening
to it. And 1 just had some REALLY weird ideas - like the speaker in the
toilet — that stuff came to me the n'lt]aht before. | remember the stuff
we were doing with the girl, Dess, also came to me the night before
And | put that in, so that was a surprise for them when I presented i
to them. They liked it, and we shot everything

Throughout the shoot we were saying, “Hey, it would be a good
idea if..." or everybody got to'go, “What if | do this? Hey, why don’t
we go and...” And then whenvwe shoot, its like, "ah, | like that. What
if we put this...?* So everybody had a go. _

Yeah, it was a very spontanecus shaot, In fact, we shot TOMS of
material. | think the shot 1ist that we had was already very full and we
probably doubled the amount of shots, And | used EVERYTHING in the
edit. | think there was just one frame that didn't make it. One frams
of Dess that | didn't use, simply because there was no room for |

Q: Was it true that it was during the shoot when the band was
informed of winning the MTV Viewer's Choice Award?

3: Yeah, so you can imagine the buzz that went up in the shoot. Wow,
HY-PER! They were so excited. And they couldn't %et off the phane
They were calling everybody. There was this big BUZZ because they




won the MTV award. 50 THAT was a good thing; that was
the interesting thing on the shoot.

Q: if you could explain the video, its style or its story,
to people who haven't seen it yet, how would you
describe it7 , ;
=i There is no story. It is just a MASS of visual impact. The
thing there is that it’s asecret —there’s no story. t'sgot
a slight theme, though. But the idea is that when you make
something like that, you make it to be sensible enough to
use a theme where you can put in it anything you like.
S0, you can ask one person about the MTV, “What do
ol think 7™ And they could say, " You know what it's about?
t's about this and that...” Then you can ask somebody
else and it could be something completely different. And
whatever they pull fromeit, it's fine, because | don’t need
anybody 1o know what' I was doing. And the same goes
for Ely; he doesn't need anybody to know what he was
saving. 5o if the same goes for him, the same goes for me,
| don't need anyone 1o know whatit's about,

Technicalit-1

Q: What are the working habits of the band? Were
tlilﬁere any problems wit?l the technicalities of the

W o

3: The only problem 1 had, technl-:alg working with them,
i5 that they like their music 30.L0UD, They're very
professional; they don't like to lipsyne, they really sing it.
Even though we playback - we have to playback for timin
reasons - when we edit, we have to match the master DAT,
sa they have 1o lipsync. And even though they lipsync, they
sing. They sing loud, really

And because it got so noisy in there, Raymund - who
was in the back — couldn't hear the monitors. And since |
didn"t want to put monitors on the set because it was so
crowded already, we had the monitors up 50 LOUD and
I was right next to it, so | couldn’t hear L.
anything for a WEEK after that shoot! There was a ringing
in my ears for the week afterwards!

But otherwise, they're INCREDIBLY professional. No
problem at all. | think they must be used to lipsyncing, it
not, they're naturals. But they're probably used to it

We ?IJI o had logistical problems on the shoot because
it was on the day of the typhoon, They were in Baguio the
day before and they got split up on the road. 5o, Raymund
arrived first at 5 o’clock in the morning because he didn't

et held up, and then the rest of them trickled in later
ecause of the typhoon.

We also had a browneut halfway through the shoot.
And since the studio we were shooting in was kind of low
= it's in South Pasong Tamo = we were literally waist-deep
in water. 50 we all just had to stuff and sleep till the
glectricity came back on, which was about 3 or 4 o'clock
in the morning. We shot from five in the morning until
‘about four in the morning. But we all slept overnight
because we couldn't do anything. | mean, they didm't have
':n]!'“'n.:cpr‘]:;ung lights in the studio or anything. 50 when the
Bghts went out, then, BOOM| (smacks hand) BLACK! After
& while, no one could find their way out and everyone just
flopped and slept where they were.

0: You mean every time you shoot it lasts 24 hours?
= Mo, it's never 24 hours. Personally, | only work until
midnight, then | pack up and go. | den’t hke working in
the wee hours — you don't think well; you don't produce
well; but, there was no option. The guys are REALLY busy;
1's very difficult to tie them down; so to Fer OMNE day out
of their life, | was lucky. And they had other things to go
10. You know, they were expected to shoot off to do other
things. And then another problem was that we worked
with a VERY limited budget.

Q: How different was the original edit from the final?

J/

(1957 avers
BEST CHIN]

3: Well, first you make that you call an "offline,”
which is a rough cut of the video that's very
cheap to produce so that everybody can muck
about with it. And then when you actually pay
for the expensive online, that's it — nobody
messes around with it
Sa we made an offline and we showed it,
and then evervbody had a little bit of influence,
particularly Raymund, But from a directorial
oint of view, | say this with much pride, the
TV that | showed them on the offline was not
the MTV that you saw because they changed it
- naot a lot — but they changed it. And the
finished product is much better than the original
edit that | did. Raymund put in a lot more
frames, doubled up a lot more frames than |
originally put in, which made an aiready-wild
even wilder. But | prefer his edit. o O
VRN
: Wheo did the wardrobe for the band in \’_:,:?' ilf
is video? i
i: I'm not sure if their wardrobe was by them, ! i
or their wardrobe was Francis', Francis (Reyes)
was the production designer. He's an absolute
enius. And the style that they had was '.||.|=;.r¥
Erancig; that's how he works. [ don't know
that's because they're all friends and all have
the same culture, or if Francis really designed
what they wore tor the shoot. | also use Francis
in commercials as well and it looks the same.
The design looks the same as for what he does
for MTVs.

Q: 5o how would you describe his designs?
3 Qutrageous and outstanding, There are
different kinds of production designers. But
there are only a couple that can do TRUE fashion
design, and | think he's one of them. You know,
MTV is powered by fashion. MTV and fashion
are very closely knit, They run hand in hand.
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And fashion will spread because
people like it. 5o ifvou look over

the MTWS throughout the years,
what they mirror i5the fashion of
the society of the time. and | think
what weve got now is the fashion
of the society of the time. Llike it
serigusiy.

you know, the first MTV | ever
did was in 1982, and 1 look back
now on those MTVs and Haugh
(laughs). Yeah, they're
embarrassimg and Fd never show
it to anyone, but they won the
Cannes Film Festival in "82. Two of
the MTVs that | did in *82 won the
Canmas Film Festival, but to look at
them today, | would not dare show
!I.'I"_II_I.

Bésumsd

0: What videos did you do in
‘827

3: Oh, okay. In "82, the two that
wian in the Cannes Music and Video
Festival — [ won Best
Cinematography for "Little Blande
Ballet Dancer™ by Electric Theater,
And then | got Best Special Effects
for *You" by a German group
called Baytronic

Q: Are you proud of them?

3: | was at the time. I'm probably
still prowd of them now, but when
you look at them NOW, it's

ol

embarrassing. Because THEMN, the fashion of that era was
effects- motivated. And not subtle effects — really cheesy
effects like wipes and mosaics and pixellations,

And in that video, | think | was the first person ever to use
the Gemini, which, at the time, was the first ever digital
effects machine. Because | was working at a Lnrngaﬂ that
was tied up with the RNDD department that MADE the first
digital effects machine. And we put mosaic in this MTV and
| THIMK it was probably the first time, And we just mosaiced
this old twiggy dancing thing in Boytronic, and the audience

ot up and clapped! You know, all we did was press a button!
ind it was the Tirst time they ever seen it. ;

NOW, you put a masaic in an MTV and it's considered
"retro.”

Relro-spective

Q: Now after the video's completion, do you have any
regrets?

3: Yeah. | regret that we didn't have more money. The budget
was low. But, you know, they're all low. What can you do!

The production design was brilliant with the limited
amount of money that we had. But it could have been THAT
much more with a little bit more. | could have shot more filim
stock; there were a couple of things that were a little raw
that went in. And these were ckay bacause, as it goes, the
MTV was written to complement what we were capable of
doing — which is an important thing to do if you've got &
limited budget. :

But the fact that it was imperfect goes with the style of
the MTV. There were a few thmgs | would have liked to have
done: a faw more shI;::ts would a*.i'e Pr:'nade i.thbn!-'tter. i b&tli:lﬂr

uality dolly, or maybe have more lights on the et — not that
?{wcﬂld mlg'ke it an:r_lhrighter, but it would've added a
different kind of lighting. More money would have helped.
Q: What are you most proud of in the video?
3: The overall. | mean, with any video, if you break it dewn
ta little things of what you're proud of, then there's something
wrong with the overall. For me, the overall feel of an MTV
is what counts. And I'm very proud of the overall feel, If you
don‘t achieve a style in an and you just work on the
it's a wary close-

visual irn|i:-a-c1-... it doesnt work. And | thin
e style of MTV.

knit who




[Thee beqimnirgs of & breakdance showedown!
[oserve man in background souffing shoe)] J

Prosspre-ctora-

Q: Do you think that this video, or the song, is of
international caliber? Do you think the band can
make it abroad?

3: | think the fact that they won the MTV award for this
vear means they've MADE it abroad. Now they went 1o the
States, they picked up their award, they MADE it abroad.

L

if you're thinking about selling abroad - (pause)
musically, definitely. Yeah. The thing there is that
their strength is their lyrics. It's not just their music.
Their music is great, but their strength is their lyrics.
Although they do En-q_lush songs as well, | don't know
if they hawve plans 1o hit interna riﬂnaIIE. If they do,
| think they could do it. | definitely think they'd make
it faster and easier if they wrote in English, but |
don’t think making it abroad is their main goal. |
think they will still write in both Tagalog and English.
But | T_h'mhlr( if their s{:-n\Ela are Tagalog, they will
definitely have a tougher barrier to break abroad
The?'ilﬂ_- miuslc definitely can make ity their lyrics can
a5 Wiell.

o Dn-;-nu think you’'ll be working with the band
again
34; 1 hope 52, | hope so.

Q: if you could direct another song on Sticker
Happy, what would it be? . .

3: &nﬂalusian Dog.” What would | do with it right
now? Something...psychedelic.

Q: Any advice you'd want to give to the band,
m t:tlian ?fl.l-'h.lr'l! director that will work with

e 1
3: {shaking his head) | don't think it helps. Because,
yvou know, MTV is not a technically- based media. It's
completely creative, 5o that creativity in an MTY is
mine and what the band puts in is the band’s. If
somebody else does it, it'IIPI:n-e his. If | give any advice,
it will be com Eietely null and void. You do what you
want, that’s the essence,

I

GAMHETO #1- ELY'S SET-UP

Mimiration by Eby Busndis
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 THE HATCHETS THAT

3 e T -
WOULYY> NOY
To forgive is divine, but to forget is ridiculous

1. Mather Sugearior

Shea 1aughl us a lot of essential life lessons, Boe you really can't
trust anybody. | used b think that there was still somathing mong posssarful
tham rmoney, like love, frisndship, honor, and truth. But | was wrang, Wa
work because of money: we'll die if we don't have micray, Wa'll kil 1or
rmoney; we'll stabr a friend in the back for money. It may sound vary bittar;
thal's bacause il is.

But it's good to know that we slso taughi her ona vary
important lesson, one that 'm sure sha'll neyer forget for

BE BUORILIEY

by Ely Buendia

1. Ed Formosss

Dan™t geat me wrong, we owe the guy a lof, Aftar all, he kalpad
us gel & record deal. But | just don't know why e abandoned ws in
the middle of the racording for melectromagneticpan) and mads our
firel alzum & living hell. i sounds like fl too. Ever wonder who's “Oam™
in the prodection credits? "Dem” s them, us, @l And who the hall s
Shkuzs Jeamrefi? Sbhackmask mve

5. Ecosoc
Agk Rasmund about thes one.

the duration of her professional life: Maa rockstars fang i --:ﬂ'h-:r:._-,-._\‘
AN May AAREaAn) MRging okl e .l'!l.tlﬂi' -/ & CMT

2, LA 105 1

Funmg now They're playing lechns The anly ":c.;:.\.. 3
thing thate mexrg Brainlegs than digsing ws iz ir'lli‘:ilil'li;;l '_ -
kida ke peck up rcka and hurt ssemabody who has differsr ]
tagtas in rusas than thers This poor @axcuss e & radio statson 3
gaig the ultimate Brainless Award for doing both.

i Balitang K
Anather sorry excusa for a TV program. First, thay
declare that we no longer exist, then they dig up this old, dumbass
backmazking storg What's up with that? Hoy king meron a3 staff oo na
FANT 2@ ‘min, 53 BANg garaat Niye 58 ang Sakas ang Jgel e, pevaolat
People = the media, in particastar — accuse us of baing & bad
miluenca on the youth. Sh, anong gnagawa mig? S dapar ang fuaunlain
sa Sonate. Shisve nda ang obak g mea Xabataan, Mansnahiomi ang Auwong
M, fAnos magoapaiahas S0 Rangial g rag damonpo g ey Sarsnas How
Irmespaonshe can tha media get’ Maow we kno's.

GAHETO #2: VOILTES VvV

illustratsam by Eby Busen dis

I's stupid, it's pointless, it's a wasta of time and manay! Tha
government shaould ba teaching thie Kids to make owe, mal war
Move whet will it a?

i, Circult City
Somawhara in a8 rgally big mall; a bench of nitwils managed
to maka a cartgin shart-tamparad member o a Dand 2se hig top
and maka & scane In & Yery publis placs, Tha amployess of this
Computar gams store ware inetficiant. fmasponsibls, discowrtacus, and
- abowa g8 — thought-impainad. Now I'm just wondesng, did they just
hapgen 1o pick an me or was it just my kanma?

E. The Guy Who Threw the Rock in Maga

H was my homeatown. | was born there. All my relatives are
there, i was the last place inthe world whera | expactad it {0 happan,
A sudden pan above my aysebrow ard Dlood dripping down my facea
shatterad my sansa of sacunty forgvar, Poopda like

A
__.I'
(D, 4
Surigac dal Sur .
This anae hurt 8 loi

meard, Some asshole threw a rock the size of a
bowling ball a1 the stage. It was heavy a= heil,
but It skl managed 1o reach my righl foot. |
almost falnted from the pain. imagine ©f i hit
somsaan in ha front o an the head. The shaw
was owar avan beflora wa played a single note.
To tha peopla af Surigan, we apalogize. And
waTe sonty 10 8gy this, but we'ra rod playing thare
rezw or beraalter But hesk, we suck live ampway

the mystericus MWaga
rock thrower mada
performing live
anywherse less
gnjovable for ma.

3. The Guy Who .
Threw the Rock (n

0, Ferdinand E, Marcos

Among the ather*guestionable™things
ha it ha Bannad all the Jagansgse rabot shoes
on TV — inciuding Voltas M the Elvig of all giam
rabrofs, That was in 1978, Bul back than, we had
ng idea what Martial Law was. We didn't care.
W sl Fved in a different world. Bud then, like
the Boranians. Marcos irmiaded that world. We
had to gresw up withawt sver knowing how 1he
shory anded. | den™ know how it affected the
atfers, Bul i thal meersent, my childhood officially
andad, 1T waEs a reality chack Fal sa&me oo soon
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Last (rctober was the NU-Rock
fovards, and during that weekend, a couple
af vtories wers written abouwt it in-some
nevaspapers. And here's what | got to say
to yall who's been dissin' the winners apd
the show:

Fuck youlll If you didn’t like the
sy, Tvet Year, go watch the Awit or Katha
awards. Someons complainad that it's the
same people evary year Well, fudk you,
stupidl b's the same pedple who tollad and
refeased albums and worked the pathetic
g Lircuit this year —ewany nominated band
that nightl desensed to win,

H you want it any ditferent, | dare
yous and your band to go write soma music
record an album, deal with record Yabel
axecutivas, deal with know-it-all press
people, play your ass oft for the whole year,

and I'll even send you my award gift
wrapped.

= )

:r" f = I'II.I |I

It's been a slow year inrock; KU deserves
some credit in making things a little interesting.
Without NU, we'd all be listening to LA 106 (Na,
pleasel) ¥

Al the bands that night survived the hargh &
underground scene and are rdw struggling. Lo survive
the mainstream. Wiso-ass disrespectin® is now passe -
it's klling the scens. Show some suppart; the weakening
“reck” industry needs it

‘Muff said, here's a rundown of the
performances | fedlly enjoyed that might. BL

Indio Fwéas cookin® with a rewy bassplayer in £
tow; Rico of Elektrikonlaid was leckin' that reggas
groove with Brutus, Rasorback rocked the house with
a twin guitar assault. Whe could forget the butt-shakin'
act of POT, with Cooky Chua an back-ups and (was
that) lohnmy Saulog o funky keys? Color It Red had
same Fmazing sounds that night - the present lineup
includes BMike villegas (back} on guitar, Sam on
keytsoardswith Mifle adding some bluesy harp licks,

After theshow, we headed off to the BMG
party at Malate. amd tripped out T

by Raimund Marasigan

2awrn.
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Lyrics You Won't Find Anywhere Eise

Here's the guitar-crunchy, saging-munchy
real deal—

Ely and Sancho’s banana spiel peeled!

BANANATYPE +
| CAN'T
REMEMEER YOU

Hey! What's your nama?
Hindi niyo ba alam na
ako'y lasing?
Lahat-lahat sa ating
bayan
Magsimula sa himagsikan
Hindi niye ba alam na
akao'y bitin?

Hey! What's your game?
Hindi niyo ba alam na
ako'y praning?
Lahat-lahat ng
himagsikan
Magsimula sa ating bayan
Hindi niya ba alam na
ako'y bitin?

Doobie-doobie-doobie-
doobie-doobie-doabie

Hoy! Mga bulag!
Hindi niyo ba nakikita na
ako'y bangag?

So strip the skin and give the EP another spin.

Bukol-bukal ang aking
kama
Kasama mo si Jun
Kazama
Mapanood mo ba ang
"Halimaw sa Banga®”

Hoyl Mga hingil
Hindi nive ba talaga ake
naririnig?

Mgunit kung gusto mong
makunarn
Dumalo ka sa aming
hapunan
Hindi ma ba ma-feel na

ako'y astig?

Doobie-doobie-doobie-
daoabie-doabie-doobis

Hoy! Mga pipi!
Wala na ba talaga
kayong masasabi?

Amoy daga ang aking
kwarto

At ang pangalan ko ay

Maotahh

CHIBOG BUHOK
Chibog Buhok 2x

Gawan natin ng lyrics
ltong kantang ito
Hanap tayo ng
meaning
Marikina

Alabang
Mabotas

Panay na lang ba toyi
ang bukang-bibig?

Doobie-docbhie-doobie-

docbie-doohie-dookie

Doobie-dochie-doobie-

doobie-dog
BaAaMANAL

| can't remember you

| can't remember you

I can't remember you
But I love you

U R not my mother

Modi getsnah ang reksli?
Yaka toye ang linsa
Rapa sa yohin waga ni
Didihabubuwen
Chesanchosanchesan
at Dodorohahaha...

Chibog Buhok 2x

Putok taye ng lobo
Sabay suot ng DMs
Biglang pasok si Sisar
rMaalalahanin
Maginhawa
Maningning

Chibog Buhok

L R not my Tather
U R mot my sister
U R not my brother
LR not my teacher
U R not my preacher
U R not my lover
U R not my sphincter
U R not my blister
U R not my dinner
U R not my master
U R not my maker
U R not my keeper
U R not my cursor
U R not my finger
U R not my Wwger




by Ralmungd Marasigan
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| iisted cn putting this new fill | gat from the

soundireck. That effect an the fill was partly insplred by the "Seeds of
Lowe® intro by Tears for Fears. The drum groose on the bridge betrays my
Larey Mulien, Jr. (UZ) influence, laced with some erratic Ringe fills

Rawck )y Hovror Fichure Shosw
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Thie simple dram parts for this song were recordad ! 2
late atter & long, but fruitful, session. It took me guite : b |
a number of takes to finally get the part down,

Fighters-in

chord Tor

In this album, most of the sompsd wrote
camie ot of some freestyle (ams o guitars
and bassalth Jeng (Keltscross] at heme,
Thee guitarparts | played were Infiuenoed
by Sonic Youth, the drum flll wWas Foo

riff on the bridge was fram Weezer, |
found an exisdelo.play s major seventh

spared, and The solo e oy mbal

the Chomsees of this song.

S B w B o X e
AccovauTAnrs

| thimk | weas absernt or late for this song.

i A T £ ARSI

| wias searching for this tremaloe effect In
my head whan Anges (our engineer)
showed e oy to do it Uen glad it worked
firie for the wong, Thie maln drum il in this
song i something P've seen from Dennds
Chambers. Rico Blanco was in the studic
during the vocel tracking, so | asked him 1o
simg some parts. And he did - what a nice
guy. Durimg this time, | was very much
fascinated by the Garbage sognd.
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e pAsHIonED CHrRIsRR = Azl

This wvas a tough song to record because I'm very poor at playing
swing rivethins, and Ely wanted the versas to haye differeant drum
pattern sarigtions. The drum patterns wese very fasch influenbed By
Jieri Hessdria's “Manic Depression ™ and the Chill Feppers’ "Bueakmg
the Girl" It took & lot of brainstaorming Bnd same homesork B
prepare me for this track. The snare work o the bridge was r.'ll-:‘l]n-Ed
by Robin, The drwm s=t-up for this song had 8 eouple of bongo dros,
witvich | mastly played during the veries.

TYR &5 M Ow

TR S o o T E R o5 AL E M

he drum pattern
for this sorg has a
le regpgae feal.

This was another tough song to play with its numerows and sesmingly
unrefated tempo changes and patterns. Tho verses had my twisted
bossanova grooves. Ely insisted that the 24 bridge should be a2 bit
faster. The tough part was coming back to the slower ariginal tempa
at 444 time. Ely also warted the growing anxiety of the musical chair
game, s we played that huild-up inthe and

SHADES: RLaps vTHE News Tebav, Oun Sov

| can't remember where | was when they tracked this. i ':':.. i e
-

B o W F s R e

I was trippin’ out on Supargrass during that week. The intro and
ending were definktety Sonic Youth-inspired.

THE PARLE
B it e S

This sorg Feminds mie of LogD L THE MM

The Commitreents and
same softdrink commerciall
| played Sorne percs and
sovmnie kayboards.

| guess Marous was trippin® cat agasn-on the bon
spencer Blues Explosion, and 1 was probably
fstening o the Butthole Surfers. He had soms veng
strange sections whare | had ta write dewn the
arrangearment as | laid down the drum tracks

[
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Here's another song hat came cut of the lang

Tavvarite song on the album. The drum parts werg
atantly from the Ziggy Stardust-ara Bowia, The
are rolls were limmy Chamberlin [Smashing
pkinskinspired though,

jams. During this ticme, STPS Tiny Music was on
beawy airpliy in e car stereo, Somehaov, | fownd
an pEcuse te use a double baw pedal slter the
bridge. Rico Blanes played the eutra keyvhoard flava.




 Sounds exactly lie the lo-fi daro | made
| 4% home, This time, it was me trippin’ ous
- an the Jon Spencer Blues Explosicon, the
| Raincoats, the Beasties, eck, and Pussy
Galore. | really lovae playing percussion
_and it wiay of moving & track.

i AR BT T
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I wicsh™l had a mode

2
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1Y L it r g

Tt S Ll U
]L“"'_ e F“:f:_,.;:‘:;:ﬁ_: el .—"--:“I- | lowe playing this song o start ot
= ___*_:-:;I ik 1| . o - | 1 live sets, My favorite parts argime
Il': ==k o | _."__ i/ -'j-:__':_'-f- screaming " & 34, 517 in 40 time
| S o (R B _H | and Ely’s hagmonies in the and, |
£l Hy - e A Y o 8 | ; ahways find 8 weay to sneak in those
trikzal floog toms Bn every albunm,

F oAb AN AT LB M N e N e g

wilben |was [aying down my druem tracks for this song.

Marcus suggested the reverse drum pattern fior the intre. | was thinking of “8illie Jean™

Hir - i n A Rib g

Fue alway- wanted 1o segqua teeo differant songs
tegether since | hearnd “Head Over Heels” and
*Broken® by Tears for Fears, Here's another sang
wehizre | gpot To wse that groowy tremolo affect by
drgpes. The chord progeession of this song was
recyched from an old song 1hat we hawen
recorded yet. | was probably trippin’ oot on the
Presidents of the USA that week_ The arrangement
was partly ipspired by Faest like Fins,

L. H rEN = ¥ "pa = I T - e o

An ‘Bls-inspired party somg. Check aut the drum sounds and the groove. |
listened to someold stuff by Frince before recording this song. Here was another
lame excuse fof me to usathe twin padaks. The fill came out of watching a
Dennis Chambars vidao; | guessihe playsd it in some of the P-Funk tracks.
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o & I was takin® a break buying instant mamid, 5
& \\- they all decided to wmeak badk into the s
PR T o record thissong.

Mesfy L HRISTAs Evafvsoly,
Hasoe NBwe YEAR Too

| had a bad night - leng and | spent o0 the Scutih
Superhighway where iry car broke down. | s
late, slespy, hungeng eranky, and | badly needed &
bath. & was one of those rare moments wahere |
got the drum take perfect on the money
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GAHETO #3: DRUM SETUP

. 227ride
. 1B grash
¥ 16" china (oplional)
DRLIMS:
I 16" snare
12" tom
22" Mk
2 16" Hosar tom

Raimund's Usiual Live Kit sef-Up

Linlike the guitar playess, | nevar bring my own kit [unless we're recording). The venue o the sound resnforcameant
company provides one Tor me. A you can sea, I've guite a simple set-up. Movwadays, | preler bo vge only one rack tom and a
fleeoar tormn. | think it was Marcus wiho lirsl sugoested this set-up,

Sormefimes, Darius {the drum tech) sets up two floor toms, Most of the time, | Bring my trusty ol kick pedal that
psychologically makes me play an alen kit comtortably, Sometimes, if I'm not lazy, | also bring my ching andfor 107 splagh.

| smt my seat very low becauze | mostly play heel-up. | aleo have my cymbalks low, 5o | could easily reach them. For
soma reason, | got used ta playing my hi-hal eymbalks guite high from the snare drem iwhich progably sxplains why | cant
o a decent sixtean=haat |'|.'|‘.:r:rr|'|

| lika to tuna drems. | play a kot of ghost nodes, 3o 1 une my druma quite tight excapt forthe Kick, which s guie siacs
Got that tip from the drummer of Sky Chureh thans, man).

& word of advice: if you like playing lowed, Save o' ears — wWear smme aarpluge. You can get tham Trom any music shos
sports shop {the plugs swimmears wsa), or hardware place (airpor personnel and comatruction workers Ues tham) Thay ™ S
cheap, and hay, aven Lars waars tham, |If you'ne like me and always loses your earpluge, some good ol Tissus paps e

CYMBALS

1 14 hi-hats
2. 18 crash
3

CcLoOom
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Meet the new 'Headdition to the band!
Get to know the very big little David Bowie fan!

Ano ba ang kanyang mga pinaninindigan ftungkol

sa kanyang buﬁaﬁ

Naniniko ba siva ng mga'Headdicted fans?
sa'Headministration?
gong banda?

Ano ba ang mga panimwala niya tun
Maninibago ba siva sa

It's the Know-it-well Noel revealed!
‘Headbanger unveiled!
Presenting...the Noel With Cheese!

The keybangin

The atmosphera of Tumbang Preso was
suitable far this pill-good encounter, and,
coincidentally,” Kaliwets" was being played over the
radio stereo systam.

Playoox: How ironic
Pillboy: Yeah, how ironic having " Kaiwele” over the plpes.

Planyhe: Well, wa at Playbox found your musical background
30 interesting that it was worth maorg than
an intenddew

Pillbcy: “Interesting Well, it is interasting
because | started learning my first
instrurment at the age of flve and a half, |
quess My mam mads me go through the
piano, and it was really hell for me at the
time ‘ooz at FIVE and a hall, you're more
intearastad in watching TV rather than
l=garning an instrumeant,

| didn't take it up sgain wntil when | was
13. But | had the interest already'caz when
| was T that's when | learned the guitar,
Simple rhythm guitar — A, E, D - then you
gracuate to © and &, the 3-stringed type
of 3 and not the bar-G. My hands ware
still too little then; actually, they still are. And then that's
when | atarted REALLY liking
s ‘ooz | had & lot of it back
then, You had bands like
Cradence Clearyater Heynral,
Girand Funk Railroad...those
kinds of bands

| put up vy first Band
when | was 15 1 was in
sacond year high school back
themn, Merds, the Revenge of
the Merds, The MNerd Herd -
we ware The MNerd Herd back

Interview, editing, and transcription by Marle Jamora

then. e wers all nerds then anyway, admittedhy: We had a
guy on drums whose namsa is Manny Saivador. He really
wears thick glasses, and he had this younger brothar, Jonny,
who had to play the guitars for us, | played keyboards,
rhvthim guitars, and backup vocals back then, We had a
bessist named J¢ Bautista, who was the manager of
Put3Ska. We ware intg The Ramones, The Clash, The
Plasmatics. . Wall, we did Blaondie, Admittedly, we did Blondia.
After all, Debbie Harry is still a looker, right?

When | was 17 that's when | was already in La
Salle in Taf. | put up anocther band there — we called itThe
Fundamantals of Fun. We had two girls along with us -
Milette Zamora on bass and Rina Calica on vocals, drums.,
and guitars - and two guys. | handied the guitars and
vocals, and Bobet Madukdok handled the keyboards tor
u%. The music we played back then wara the types af "Melt
with you”™ by Modern English, “China” by Red Rackears,
Heaven 17...that's pretty cool, of be?

Then when | was 18, | started having this interest
in the drums. This was in 1983 - "83 1o 'B4. it's difficult to
think about it because it's 1997 And when | was 21, | had
this interest in the saxophone, so | taok it up. | had a friend
who had this alto saxophane and he really weasnt using it
anyway. 80 | borrowed it from him for aboul Baa years and
eleven months, | think. And it was AEALLY a bang time belore
I even had the nerve to return i,

When | moved to anather
callege, AMA Computer College in 1986,
that's where | really had this “first big
break” with the music scene. Back then,
there was this girl group who called
themselves Pagan Away and they really
nended a vocalist back then. There was
this good friend of mine, some dork
namead Lekand Sacris, who cams o me
amd said that he knew thatl there was
thiz group loocking far & vocalist. Ang |
still really wanted to be in the music
business back than, so"Sige, 'l ga to
the audition®And | did!




W wara
supposed 1o
mest in this
siudic, and |
waited there for
anout three hours
and no guy group
came, so | was
wondering il the
gifls wailing hack
thare wara the
aroup, So, Iinally,
I asked them if they were waiting for a vocalist named
Moel. And They were, And we were already theral It really
was an accicent, Acteally, they ware hasitant to even take
rr in back then ‘caz, well, yvau had 1o be a girl, And they
hagdd this gig coming up n abowt three days and thay really
nizechied to practice. and sa did the vocalist, whoevar it was
thay'd bae able to get. 5o | finally agreed to sing for them,
if onky far that gig. And we stuck togethar. And until now,
wi'ra still togethar. We're not really a group now - some
of us have already gotten marriad, two already work in
Hong Kong, one is almmady working for thia animation firm,
ona is a nurse, and I'm still a bum (laughs).

Back in 1982, thats whare | met Teddy Diaz. Wea
had a couple of projecis logelher | also played Tor renic
Trawma - | alse sang fos tham, and 1 alsa sang for Stabb
Teddy pulled cut a couple of players from Ironic Trauma
with Gugut Salgado of tha now-famous Moonpools and
Catarpillars,

Im 1988 2 1988, | had this group with Mosl Dugenia
- he played the drunms for us back then. | think he scmetmes
cloes session for Color it Red as a drummer now. Along
with Mary-&nn Arifiez an sasaphone, we also had a vocalisl
back then named Lawra Austria, arnd a bassisi named Third
Geonzalez. We really didn't have amy guitar players back
then, 3o | had to bear the brunt of it. The band's nama?
Claire Soiree. [t'2 a funmy name, actually, t's not an ordinary
A,

1§ was in 1990 when
Fatrick Reidenbach of Club
Dredd called me up and he
asked If | could play guitars
for them — the Skavengers
— because Chickoy Pure was
leaving the group o attend
ta hiz REAL group, The Jerks.
Sa | playad for them, and |
was a member af the
Skavengers till 1992,

Around
1892 to 1993, we put up this
band called Maryana
tageimer with Buddy Zabala
on fhe keyboards, me on drums, We had Mally Paraguya
ol BO.T. handling the bass - back then he was also parl
of the Skavengers. Marne-aAnn Arifez plaved the Sax far us
= s is The manager of immaculale, and she now has this
jazz group called Mar Malade, We also had Color it Red’s
G. P Evaristo on guitars. We played jacz, popular jazz, back
Fhesn,

| also played heavy jazz with a heavy band called
Heawvy Weaathar. We had Edsel Tolenting with Bong Bello
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on quitars, and thay both played rhythm and lead guitars,
Kiko Bonna was on bass and | was on drums We played
jazz. and back than, jazz wasn't really the kind of thing. And
we only wrote three songs - that was "Watermelon Man
we did Chick Corea's "Spain”and we alzo had an original
wihich wasn't much of am original back tham.

Im 1954, sila Buddy asked me to play for the first
time along with them for thelr gig, Jamboree, which was
hald in Folk Arts, Decamber 3, 1994 = God, | remeambar 1
wias the first time | ever plyved with tham. Everybady should
remember their first time with a famous band like them. It
wias cool'coz | handied a whola lot of instruments — | did
percussions, | also did guitars and played with keyboards
al the same tirne, 11 was really interesting "'coz it was a big
prrosductian. They
had these BMX
riders and
skateboardars
and in=lina
skaters doing
back-flips and all
that stuff along
with what wa
were playing! We
could hardly
Kesp our syes on
what we were
supposed 19 da
=l Gour
instruments.
THAT was an experience for me, | really liked it

| started playing with them MOW in Januan: Actually,
I startad on January 15 at Chatterbaox. That was a really bad
show ‘coz | hadn't played any instrument for that long a
period, back from 1984, | was lost, | guess. | was in limbo,
I really didn't know whiat | wanted to do.Well, | DID go back
o school. And Ethnic Faces asked me to be thelr manager.
That was why | didn't handie any instrument back then.
Ethni¢ Faces asked me 1o De ther
manager, and, that timea, Jack Sikat
lafi the group AGAIM. | had to fill in
far his shoes 'coz | had contracts fa
fulfill. | had to sing for them, and that
is really what occupied my time since
19484 till 1995, And then in 1986, |
gtaried going pack o school

January last year, Buddy
asked me to play keyboards for them
‘oz they had SOngs in Fradcake lhey
really wantad ta do that they couldn’t
do liva. When | startad playing with
theam, actually, | really didn’t know
wihat was better. Them playing
without a
keyhoardist
of ma doing worse forthem 'coz we
really soundad BAD, and | think it
was because of my playing back
then. | really wasm't used o |:|1.',:'|rin!_':|
the keyboards again,

Oh last year
also, | took up the
interast of playing the
trumpet. | bought Buddy's
trumpet that he bought in




Harg Kang "oz he didn't hawve
time (o practice i, | wanted to
take it up ‘coz | was so
interested in Chet Baker and
| am 5o into jazz now. | really
mellowed down last year

| guess thats it
Muszically, that's my
background. It's netl much,
really. And if vou have to
compare Io other musicians,
you'd have more of an
axperience, really. Youw'd have
to be really serious with the music business. &All in all, I"ve
been om and off in the music business for about - well,
it you gtart counting from 15 when | started my first group
~ I've been at it for about 16 years already! | just hope you
don't know how to add [laughs).

Zince | was a fluctuating type of musician, i I'd
want to rmake it big i the musie business, | guess 1'd atill
hawve to learn @ kol moee, With the "Heads, | still am learming
a lot more. Basically, what I'm learning now is bow | am
supposed to conduct myself
along with a group when you're
nizt realty part of the group.You'd
have to umderstand that these
guys are a quartet. Just
because you play for them
doaesn't mean you're &8 guintet.
Its simple courtesy. | actually
go by the band’'s rules of
courtesy__.which iznt much
(laughs).

Mo na no, the band's
rule of courtesy is thal if il
bemefits the group, then all the
better. If it benefits anly one
individual, then | guass wou'd
hawve to think twice about it, right? And in this case, with
pecple stariing ta think that | am really a valid member of
the group, i would anly bBenefit me, It won't banefit them.
And | think that's the simple courtesy there.

Playbax: What dao you think of the band's developmeant
thraughoul the years?

Pilitroy: Actually, if vou compare how they sound now &s
1o haw they sounded back then, it's a far crg And Its not
becaege of the technological development wea're havimg.
They've really grown, musically,

I mean, | remember Raymund! He couldn®t even

MAKE YOUR OWHN E-STRIP &1

MAKEYOUR OWMN E-STRIP #2

keep a beal, a steady beat. He
gauldn't! He'd stumblie a8 few
tires, try Bo pick it up, and it\d
just o worse! That was how thay
were back then, Marcus had na
sanse of volume; he always kept
a laud guitar, | think some of us
still think that he does, Ely, weall,
he makes better songs now, His
voice really hasn't, ub, improved.
You'd have to agres. IE is part of
the AFPPEAL of the group. And,
will, Buddy is an excepticon. | don't
mean to sagregata him, but he is an excaption. Buddy's
ahways bean this ruler typa of musician. Ha's more of &
perfecticnist when it comes to his playing - both on tha
keyboards AMD on the bass. He's a good keyboardist. He's
a good planc-player. Like you could ask him to play lowngs
rusic, and he'd do it! He's REALLY gocd. | admire him for
that. | try to pick up a few things from himn. I'd ley away from
gitting beside him an the plane, thaugh.

But collectively, they've changed. Thay've really
arown, | admira them for that.
Thieir |irl:ﬁt:r'|I:5 Faywe ra.di{:all:,r
changed, you Gan imagine that,
‘coz they wera nothing bafore.
They really waren't a known
band. and now, they are the
blaggest band in the land. | used
to take them hame in my car
ard | sl use fhat car = and roaw
thary have got different cars and
thay'ra all MEW, brand new, right?
5, thase things you understand.
Cool pun,

Playbox: Any last words vou'd
like to ghare?

Flilboy: Actually, | want ta thank
the band for even considering me. | was alrsady this guy
in hmbc with ne work to de, who even started listening to
Chet Baker. And sometimes, you do get depressed because
youd like to &0 & lof more things than just hang arcund,
And this s something | really appreciate. Its given me a
whale ot more room. Mow | get 1o do things | nevar used
ta do. Well, good things at least. Experiance. And | think
thats what | need. I've had too much of an experiance.
And | still haven't found the right eaxperience | want.

The opening synth chords for “Harana"

comes on the same radio station in less than an
hour's time.

Pillbsay: This is awverkill!
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The Master of Audio and Video Technology
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Color Raimund's hair
& help him find his
drumsticks through
Marcus's hair-maze

to get him to the
concert on time
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This is perfect in places where they serve
coffee and banana splits. There's something
cosmic and philosophical about merging
something hot with something cold and
eating it. Magnifica!

WFirst, ordes & Banana sglit. Then, soma brewwed ooffee. Remeambear
to crder the banana split first if the menu i alphabeticaliy ancanged,

WTha banana split & traditionally served with three scoops al ice
ream, usually chocolate, strawberry, and vanilla, weith dhocolate syrup
on tap. Check if ene banana |s split in half and placed properly on
bath sides of the boat-shaped glass bowl. There should be a red
cherry an top of the middle ice créarm sooog (its wually the chocolate
one, I youre that metiosoush 1f the food sereed tooyow fails 1o meed
any omne of thess requinsments, padk your bags and get tha hell putta
there, These establishments should not be encouraged!

W' ot that particular about the hrewed coffes, cnly that it should
be brewed and from the finest beanery ever. If it a decent place,
they I even put in some extra sugar and cream In their cute,
prophytactic packaging. But you won®t need cream and sugar unless
you're digbetic and need them very Badly. Otherawise, the ice (ream
will provide just thi right amount of swestness, Mow, hara comes
the hard part.

WTell the weaiter, or whoewer, To bring pour Ted orders &t the same
time. Time is of the essence hare, because soon, they will turn into
each other = meaning, the coffea will get cold and the ice cream,
oL We don't want that 1o happen, i e sErvioe is gond, thare
shnuld be no problermn; but if it sucks to kingdom come, you will hawe
to bearn to adapl quickly

WP lsce the banana split and the coffes cup dlose toeach ather on
the table, approximately ore tablespoon apart: Do not toudh the red
cherrg | don't care if you like eherries oF nat, just don't tewch it el
have B rust me nosw. We've gone this far, Believe me, not sating
the red cherry will prove 1o be a very important factor in your
enjayment of this delsctable desert.

mere you still with me? o, take one of the scoopd, it doesn't mattes
. wehal flavor [although Pd recommend the vanilla first
because | love strawberry and chocolate], and FALL
it oo the coffes, Mow's yvoure chance! Finish off half
of that scrumptious strawberry while the vanilla is
still Fralt e unders the caffee’s hot acvandes, Don't
Wy, 1'm quiite sure you can cat faster than the
ice crearm can riell Heaveyer, it wont hirt
if yau check It once Bnoa whike, No use taking

ow to Make a
Coflee con
Banana Split

by Ely Buendia

risks. Coce vou have secoessfully gaten to your hesrts contend, |
fime to experience the magec

My this time, pnowgh ce cream should hasve relted to sseeten the
coffes and make it vwonderfully wanm &t the same time, Take the oup
h:,r the handle and bring & to your lips. If you did everything right,
you will hawve tasted the perfsct blend of heaven and hell, body amd
sonidl, fire and rain, yin and yang, light and dark, Sedom and Gomearra,
Romen and hdiet, good and evil, lohn an Marsha. The whaole universe
widl be ruaning through wiowr lips and sliding om pour Tongue and
slidimg down vour throat and splashing onto your stamach, Evanything
will be ona.

BEut don't get cocky just yet, thisis just starting. After the hirst
sips, dig down on that coffes cup with wour spoon and scoop o
another version of heawan. It's tricky at first; a sgoop of ice cream
floating in coffes s ong elusive critber. Bul yao can tearn this skill in S
o thme. Just make a quidk, short scoop sideways and you should nail
that mother. You'll alsa wank to take the other seoop and transfer
that into the oug too

Watter that, you're basically free to do whatever you want with it,
Experiment. Try owt differsnt sequences. You can develog potent
combhas that will greatly Increase yeur chances of achiaving Coffes
oon Banana Split nirvana. One favorite combo of mine is the sip-
SEOOp cug-Seoap Do st Bawd-slp-sip-soonp oup comioa. You won't
get it on the first try, bt with enough practics, you'll be doing tens)
hitters blindfolded in no tine, It all depends on your strategy
invalves some declsion-making - nothing you can't handle. B
wihatever happens, make dure you enjoy every minute of it Tha
the whaole point of all this = enjoyment.

Wi that it? Well, not guite. Rermember that littie red chermy you didn't
toaxch (or at least, | presome you Sidn't? Lobk 500 o 1175 sl Thane,
right? Huh? IU5 still there? Then admeare it s the final touch. it's the,
porfect testimony ta your unending search For the froth. Bew, s
for the check and pay for your food, you pgl :



1 ErhSeR=HExRd?

by CynthiaB.

Half the fun in listening to the E-Heads' music comes fram trying to understand the songs without looking
at the lyric sheet, so | asked some friends to do just that, We did come up with interesting results — praving
that precise pronunciation is NOT a prerequisite to being an ultraelectromagneticpopular rock band vacalist,

LeGEnD:

$0N4g = song the eraser-heard lyrics were taken from
eraserheads = correct Iyrics
eraser-heard

misheard byrics

song
With A Smile
eraserheads

eraser-heard
"Baby you can put cologne along the way..."

SO
Shake Your Head
eraserheads
“| was bom upside down,. .
eraser-heard
“I wias born as a down...

song
Futuristic
eraserheads
*Futuristic! Futwristic!™
eraser-heard
“Future’s at stake! Future's at stake!”
“It's & mistake! s a mistake!®

song
Waiting For the Bus
eraserheads
“Laundry on my back, ultraviolet rays...”
eraser-heard
“Laundry on my back, aren’t you proud of me?*

50ng song
Trip To Jerusalem Trip T Jerusalem
eraserheads eraserheads
“Come ses me stomp..." *H never ends. "
eraser-heard eraser-heard
"Come see me snare,,,” "It never rains..."
Song
Harara
eraserheads
“Wag nang malumbay; ang pag-ibig ko ay tunay...
erazer-heard

“Of the things that could go wrong along the way...*

“Wag nang malunggay; ang pag-ibig ko ay gulay...”

s5ong
Fruitcake
eraserbeads
“Take a bite, it's alright...”
eraser-heard
“Think about,. your life...”
“Say goodbye, it's alright.__"
“Take a bath, it's so hat..,™

Song
kaliveete
eraserheads
"Baka ika'y ma-karma oh,..”
eraser-heard
"Baka ika'y ma-kabaong...”

SOn
With & Smile
eraserheads

"You can never be too happy in this life,,. "
eraser-heard

"You can never be too happy if vou ory.."

FONLG
Kalivweata
eraserheads
"Miyaya niva kami sa kubeta,, .
eraser-heard
"Mivaya niva kami sa Luneta_..”

sang
Hd Fashioned Christmas Caraol
eraserheads
“We're here to sing the staples.. .~
eraser-heard
"We're here to clean the stables, .. "

SO
Droventown
eraserheads
"Come over little pretty kitty eye...”
eraser-heard
“Come over and laok at me in the eye, ..~ a
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I¥ song
Trip Te Jerusalem
eraserheads
“Choose holy blood. .
eraser-heard

“Jew's holy dove. "

SOV
Fruitcake
eraserheads

“Taste the taste that sent all maothers giggling in sheer delight. ..

eraser-heard

L | aste the taste that sent all mothers within an inch of dE|igh‘t...

Taste the taste that made all moethers scream in endless
delight...”
“Taste the taste that Santa and all mothers made from an

ancient delight...”

Song
Maalalahamn
eraserheads
“Tila lumalamig, naluncd $a hangin, tinitiis...”
eraser-heard
"ila lumalamig, nalunod sa aking bibig..."

SOing
",a",.'aitlr'-l:] Eor The Bis
erasarhoads
“iWhen the lightning strikes we fry, ..~
eraser-heard
“When the lightning strikes me thrice,..”

thanks to the deaf people: Sheila, Joan, 3<otf, Therese,
Angela, lenny, Rico B, Gael, and hMarie
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song
Everything They Say
eraserheads
"Dis me deconstruct me all the way._ .~
eraser-heard
"Kiss me, feel me, hug me all the way..."

sOmg
With & Smile
eraserheads
“Wihen they're clasing all their doors and they don't want you
anyrmore...”
eraser-heard

"Make them apen up the door; they don't want to anymore..."

sang
Casa Fantastica
graserheads
*Il fresco @ servitug,..”
eraser-heard
“May presko at perwisyo...”

song
Trip To Jerusalem
eraserheads
*Lovely chairs are there if you get tired...”
eraser-heard
*Don't go playing your Hendrix guitar...”
“Golden chairs are playing lead guitar...”

song
Bogchi Hokbu
eraserheads
"Bagehi! Hokba! ™
eraser-heand
"Bagchi! Sﬂqbu.’“
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Here's a tale of some shows 've been to Fately

Last Septembe:;, we (E-heads) wers in Cebu
ta do a free show at a mall parking lot to promote
Srickgr Hapny We were suppated to play five scnns,
bt we ended up doing only fowe and a half. The gig
was prematurely cut short when sorme stupid people
climbed up the house speakers, cousing them 1o fall
and trip the main power ling,

Everyone felt bad, disappointed, bitin, _[insert
your own santiment hera]_. The promoters, the band,
the tans - heck, even the security - showed signs of
frustration. Trying to console me, ene Cebuano
procecded to tell me how two previous (wnrelated)
showe by a foreign group and Wolfgang suffered a
more severs fate when the fans trashed the veaues.

Wassup with dat shit, man? ks that supposed
te make me faql better? Busted equipment, broken
chiairs, and pissed pecple? Mo wonder some promoders
arg getting wary of getting Trock” bands to play
because of the potential damage they have 1o include
A5 UNNECESSAry BXpensas,

by Raimund Marasigan

Have you noticed the number of boy groups on MTV lately?

't wiag alleged that in 1996, the mayor of
Davao banned “rock® concerts due to viclence. (This
probably explains why a majority of bands, including
the E-heads, bave not been to Davao lately}

A few romths ago, | accompanied a friend ta
the Bush concert at the Ura, To be honest, P not a
fan of Bush {no offense to all ve Bush fans), but during
the latter part of the show, | saw the all-too-Ffamiliar
“Flying debris” tossed by "smart”™ (resd: idiotic) conoert
fans. The band was evidently pissed and confused. |
wis seated behind the miking ecrscle and | found out
fram-the sound engineer's songlist that Bush cut one
somg aut of the set.

I could perfectly sympathize with tha band

| 'was also at the Rage Against The Machine
(RATM) shorwy st the Cuneta Astredorme, and they really
rocked the house. The whole place was moving
cerllectivaly 1o 8 powerful RATM groove when some
“smart audience members” (resd: assholes) started
chucking rubble at the band. RATM finished their sot
bui did ot even bother to say goodbype,




What a woenderiul way of expressing hospitality! Bands
travel thousands of kilometers to awonderful nevw place to thare
miusic, enly o find out that the people suck. It happens-all too
aften; 've heard similar tales from ather groups ke The Youth,
Riverhaya, Francsbd, and countiess others. Shows cancelled or cut
short dua to unnecessary violence.

On the other hand, we played a couple of shows in
Hollywood and Oakland lest May, and they were twao of the more
memaorable shows we've played ina long time. The crowd was in
an ebectric stare of blisful mashing, plaepting the band o axtend
the set to mora than Bve b was such a thrill to NOT see
getting hurt. The kids were

s afd generally just rockin® out;

The audience respectad the bands leven the front acts) and the
bands returned. that respBct by playing amazing sets.

| can perfectly remember that wonderful vibe | falt; and
| weas fortunate enough to experience it fram both sides of the
hoatse = afgtage and on the floor.,

Miena, what am 1 really trying to say here? As a musician
and a fan, good shows are rare, pricebess memories, On the other
hand, bad shows (particulady those due to violence and disrespect)
doweniright suck,

5o 1o all you fooks who attend conwerts looking for trowble
- fuck that shit! | don't need your money, Don’t bather comin® to
rroy gig and ruinin’ the vibe, Take your money and those it up a
palicarnan’ & and experlence top-rate violence in the first degree.

Mow pay attention: concert vielence should stop before
promoctens start neglecting “rock™ shows to bring in™hassle-fras"
bay group acts (no offense to boy group fans). [f yéu think that
Pingy rock ls still worth saving, h!ttﬂ'luumnm respect and you
shall be respected.

This also goes out to all FW {iri the ‘ﬂhidls-t.mw
of the ward) bands out there. Peace.
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